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2023-ᒥ, ᐃᓴᕈᐃᑦ ᐊᑦᓱᕈᕈᑎᖃᖅᑎᓪᓗᒋᑦ ᐱᓇᐃᓗᑕᐅᒍᓐᓇᓚᐅᖅᓯᒪᔪᓂᒃ ᐊᓪᓛᑦ ᑲᑐᔾᔨᖃᑎᒌᑦ ᐱᑕᐃᕈᑲᓴᑦᓱᑎᒃ, ᑕᐃᒪᐃᑦᑎᓪᓗᑕ
ᐃᓚᒋᖃᑦᑕᔪᔭᕗᑦ ᓴᓇᙳᐊᒐᓕᐅᓚᐅᖅᓯᒪᔪᖅ ᐅᒃᑯᓯᑦᓴᒥᒃ ᓂᓚᔾᔫᔮᖅᑐᒥᒃ ᐅᑉᐱᕐᔪᐊᙳᐊᓕᐅᖅᓱᓂ, ᐊᔪᕆᖅᑐᖅᑕᐅᑦᓱᓂ ᐃᓐᓇᒪᕆᒻᒧᑦ ᔫᓱᐊ ᐃᓪᓚᐅᕐᒧᑦ
ᑲᖏᖅᑐᒑᐱᒻᒥᐅᑦᓴᔭᒧᑦ ᑖᓐᓇ ᐊᓯᖏᓪᓗ ᐃᓕᓴᐃᔨᑦ ᑕᑯᓐᓇᙳᐊᓚᐅᖅᓯᒪᒻᒪᑕ ᐃᓴᕈᐃᑦ ᓴᓇᕕᖓᓂᒃ. ᐅᑉᐱᕐᔪᐊᖑᐊᖅ ᒥᑦᓯᑖᖅᐸᓪᓕᐊᓕᕐᒪᑦ, ᔫᓱᐊ
ᐅᖃᓚᐅᖅᓯᒪᔪᑦ ᐃᓴᕈᐃᑦ ᑲᑐᔾᔨᖃᑎᒌᖏᑦ ᐱᐅᓯᖃᖅᑐᑦᓴᐅᒐᔭᕆᐊᖏᑦ ᐅᑉᐱᕐᔪᐊᑎᑐᑦ. ᐃᓴᕈᐃᑦ ᕿᓂᖅᐸᑦᑐᑦ ᑭᖒᒪᒋᔭᒥᓐᓂᒃ, ᑐᙵᓱᑉᕕᑦᓴᒥᒃ
ᓇᒻᒥᓂᕇᑎᑐᑦ ᐱᐅᓯᖃᕐᕕᑦᓴᐅᓗᓂ ᓄᓇᖅᑲᑎᒌᓕᒫᓄᑦ ᐊᑦᓱᕈᕐᓇᑐᖃᖅᐸᑦᑐᓂ ᐅᑭᐅᖅᑕᖅᑐᒥ ᐊᒻᒪᓗ ᓇᐹᖅᑐᓕᒻᒥ, ᐃᐱᕋᐃᓐᓇᐃᕙᒐᑎᓪᓗᒍ
ᑲᐃᓪᓗᐊᖃᑦᑕᖅᓱᑎᒃ ᒪᒃᑯᒃᑐᓂᒃ ᐊᕐᕌᒍᕋᓴᓂ ᖄᖏᖅᑐᓂ. ᐅᑉᐱᔾᔪᐊᖅ ᑐᓴᖅᓴᐅᓲᖑᖕᖏᑦᑐᖅ ᖃᖓᑕᑦᓱᓂ ᓄᓇᐅᑉ ᐃᒪᐃᓪᓗ ᖁᓛᒍᑦ ᐅᓪᓗᖏᓪᓗ
ᓴᓗᒪᓲᖑᑦᓱᑎᒃ. ᑕᕝᕙ ᑕᒪᒃᑯᐊ ᐱᐅᓯᕆᒐᓱᐊᖅᐸᑦᑕᕗᑦ ᑲᑐᔾᔨᖃᑎᒋᖑᑦᓱᑕ ᐃᓴᕈᒃᑯᓐᓂ, ᐊᔾᔨᒌᖏᑦᑑᑎᐅᒐᓗᐊᖅᓱᑎᒃ ᐱᓕᕆᐊᕆᕙᑦᑕᕗᑦ,
ᑕᐸᐃᕐᓇᖅᑐᖅ ᒥᑭᓪᓕᑎᕐᓇᖅᑐᕐᓗ ᐅᑭᐅᖅᑕᖅᑐᐊᓗᒻᒥ ᐆᒪᔪᖅ ᐅᑉᐱᔾᔪᐊᖅ. 

ᓇᖏᕈᑎᕗᑦ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ

ᐃᓴᕈᒃᑯᑦ ᐱᒋᐊᕋᑖᖑᑦᓱᑎᒃ ᖃᐅᔨᓚᐅᖅᓯᒪᔪᑦ “ᑎᒻᒥᓂᖅ”, ᐃᓛ
‘ᐃᓴᕈᖃᕐᓂᖅ’ ᑐᑭᒋᔭᐅᓂᖓᓂᒃ ᐃᓴᕈᐃᑦ ᐱᓇᓱᐊᖅᑕᖏᓐᓄᑦ.
ᐃᓴᕈᒃᑯᓐᓄᑦ ᑎᒻᒥᒋᐅᖅᓴᑎᑕᐅᒍᓐᓇᖅᑯᑎᑦ! ᐱᕙᓪᐊᓕᖅᓱᑕ
ᐃᓱᒪᖅᑳᓚᐅᖅᓯᒪᔪᒍᑦ ᑐᓗᒐᕐᒥᒃ.



Then in 2023, when Isaruit was going through some significant challenges that threatened to close the organization,
one of our participants began carving an alabaster owl, under the guidance of Jushua Illauq, one of the Inuit elders
from Clyde River who originally envisioned Isaruit, and other Isaruit shop instructors. As the owl began to take shape,
Jushua pointed out that Isaruit is an organization in the style of a Snowy Owl. Like Uppijjuak, Isaruit hunts for what it
needs, establishes its family in any environment in the harsh conditions of the Arctic or the south, and stays with and
encourages its youth for years. It also flies quietly and efficiently over the land and water and keeps its nest very
clean. This is the style of Isaruit’s organization, patterned as it is, after the awesome and humbling living organism of
the Arctic that is Upijjuak. 

WHAT WE STAND FOR

ISARUIT INUIT ARTS

ISARUIT

Isaruit realized from its beginnings that ‘flying’, that
is, using ‘wings’ (Isaruq) is what Isaruit is all about.
Isaruit is designed to give you wings! At first we
thought of being organized in the style of a raven.



ᑭᓯᐊᓗᐊᖕᖑᐊᓚᐅᖅᑕᕗᑦ ᑕᕝᕙᓂ ᐊᕐᕌᒍᑦᑎᓐᓂ ‘ᐃᖏᕐᕋᓂᖅ ᓯᑯᒃᑯᑦ
ᒪᓃᑦᑐᒃᑯᑦ’. ᑖᓐᓇ ᐅᖃᐅᓯᑦᓴᕈᓚᐅᖅᓯᒪᔪᖅ ᐅᖃᖃᑎᒋᕙᑦᓱᒋᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ
ᐃᖅᑲᓇᐃᔭᖅᑏᓪᓗ ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑎᓂ. ᕿᓂᖅᓱᑕ ᑭᒡᒍᑎᑦᓴᓂᒃ
ᐊᒥᓱᓄᑦ ᐊᐱᖅᑯᑕᐅᕙᓚᐅᖅᑐᓄᑦ, ᓲᒃᓗ ᐅᓇ “ᓇᒧᓪᓕ ᑕᐃᒪ? ᐊᒻᒪᓗ ᖃᓄᕐᓕ
ᓯᕗᒧᒋᐊᓚᖓᕕᑕ ᓴᓇᐅᒐᓕᐅᖅᑎᐅᔪᒍᑦ?”
ᐃᓴᕈᒃᑯᑦ ᐃᓱᒪᖃᓕᓚᐅᖅᓯᒪᔪᑦ ᐅᖃᖃᑎᖃᖅᑐᑦᓴᐅᓂᕐᒥᓐᓂᒃ
ᓴᓇᐅᒐᓕᐅᖅᑎᓂᒃ ᐊᐱᖅᑯᑕᐅᕙᑦᑐᑦ ᒥᑦᓵᓄᑦ. ᐊᐱᖅᑯᑕᐅᕙᑦᑐᑦ ᐱᔾᔪᑎᒋᓪᓗᒋᑦ
ᐅᖃᐅᓯᑦᓴᕈᓚᐅᖅᓯᒪᔪᖅ ᐃᖏᕐᕋᓂᖅ ᓯᑯᒃᑯᑦ ᒪᓃᑦᑐᒃᑯᑦ
ᐃᓱᒪᑦᓴᖅᓯᐅᕈᑎᑦᓴᕈᖅᓱᓂ ᑕᓯᐅᕈᑎᑦᓴᐅᑦᓱᓂᓗ ᐃᑲᔪᕈᑎᒋᓗᒍ.
ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐃᖅᑲᐃᖃᑦᑕᓚᐅᖅᑐᑦ ᐃᓕᖅᑯᓯᒃᑯᑦ ᐃᓄᓐᓄᑦ ᖃᐅᔨᒪᔭᑐᖃᓂᒃ
ᓯᕗᒧᑦ ᒪᔪᖅᐸᓪᓕᐊᒍᑎᒋᓕᖅᓱᒋᑦ. ᓇᓗᓇᖕᖏᓗᐊᖕᖑᐊᖅᑐᖅ, ᑖᑦᓱᒥᖓ
ᐅᖃᐅᓯᐅᓚᐅᖅᑐᒥᒃ ᐊᓚᒃᑳᓚᐅᖅᑐᑦ ᓯᓚᑐᓂᒃᑯᑦ ᐃᖏᕐᕋᖃᑦᑕᕐᓃᑦ ᒪᓃᑦᑐᒃᑯᑦ
ᓯᑯᒃᑯᑦ. 

ᖃᐅᑎᔨᑦᓯᒍᑎᕗᑦ
ᐅᖃᐅᓯᐅᓚᐅᖅᑐᑦ ᐃᓗᓕᖏᓐᓂᒃ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ

ᒪᓃᓚᖅᓯᐅᕐᓂᖅ ᓯᑯᒃᑯᑦ



The focus of this year’s conference was ‘Navigating Through
Rough Ice’. This was a theme that surfaced in discussions
with the Artists and Staff at Isaruit Inuit Arts in a search for
answers to many questions, such as: “Where do we go from
here? How do we move forward as artists and creators?”

Isaruit felt the need to connect with other Inuit Artists with
these questions in mind. The theme of ‘Navigating through
Rough Ice’ was able to offer guidance and support. The
artists called back to the past generations of traditional Inuit
knowledge as a stepping stone to move forward. Specifically,
the theme brought forth the wisdom that comes from
travelling through rough and icy terrain. 

INTRODUCING OUR THEME

ISARUIT INUIT ARTS

MANILAAKSUINIQ / 
NAVIGATING ROUGH ICE



ᖃᐅᔨᑎᑦᓯᒍᑏᑦ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ

POSTERS



ᑲᑎᒪᔪᓂ ᐃᓄᑦᑎᑐᑦ ᐅᖃᓕᒪᓂᖅᓴᐅᖃᑦᑕᓚᐅᖅᑐᑦ
ᐊᑕᐅᓯᐅᒐᓗᐊᖅᓱᓂ ᐃᓄᑦᑎᑑᓚᐅᖕᖏᑦᑐᖅ
ᐅᖃᓕᒪᒌᐊᖅᑐᖅᓯᒪᔪᖅ ᐊᒻᒪᓗ ᐊᐱᖅᑯᑏᑦ
ᑭᐅᒍᑕᐅᕙᓚᐅᖅᑐᓪᓗ, ᐃᓛᓐᓂᒃᑯᑦ
ᐊᐱᕆᔪᖃᖃᑦᑕᓚᐅᕐᒪᑦ ᑲᑎᒪᔪᓂ ᓇᔫᑎᔪᓂ.
ᖃᓪᓗᓇᐅᔭᖅᑐᖃᕋᐃᒻᒪᑦ ᓱᑲᑦᑐᒥᒃ ᑐᓵᔨᑦᑎᓐᓄᑦ
ᐃᓄᑦᑎᑑᓕᖅᑎᑕᐅᕙᓚᐅᖅᑐᑦ. 
ᐊᔪᖕᖏᑦᑑᓐᓂᒃ ᑐᓵᔨᖃᓚᐅᕋᑦᑕ ᓱᑲᑦᑑᓐᓂ
ᖃᓪᓗᓇᐅᔭᕈᓐᓇᓚᐅᕐᒥᔫᑦ ᔩᓂ ᒫᓂᖕᑯᒃ ᓕᐅᓂ
ᑯᓄᒃᑯᒃ.

ᐃᓄᐃᑦ ᐅᖃᐅᓯᖓᓐᓂᒃ
ᓯᕗᓪᓕᐅᑎᑦᓯᓂᖅ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



The conference was delivered primarily in
Inuktitut with the exception of one
presentation and Q & A, and occasional
audience questions. In cases where english
was spoken, there was simultaneous
translation in Inuktitut. 

Simultaneous translation towards english
was also made available by talented
translators, Jeannie Manning and Leonie
Kunuk. 

INUKTITUT FIRST
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ᐅᓪᓗ 1
ᐅᓐᓄᓴᒃᑯᑦ ᐱᒋᐊᕈᑎᖃᔪᔪᒍᑦ ᐊᔮᔮᒥᒃ ᕿᓚᐅᔾᔭᖅᑐᒥᓪᓗ
ᑕᑯᕋᓐᓈᖅᓱᑕ, ᑐᖔᒍᑦ ᐅᖃᐅᓯᕐᖓᐅᑎᓄᑦ ᒪᑐᐃᖅᑕᐅᑦᓱᓂ.
ᑐᖔᒍᑦ ᔪᐊᒐ ᐅᖃᐅᓯᖃᔪᔪᖅ ᐃᓄᐃᑦ ᐃᓕᖅᑯᓯᒃᑯᑦ ᑐᓐᓂᓕᐅᕈᓰᑦ
ᑲᒃᑭᓂᓕᐅᕈᓰᓪᓗ ᐅᑎᖅᐸᓪᓕᐊᓂᖏᓐᓂᒃ. 

ᐅᖃᓕᒪᑎᓪᓗᒍ ᑐᖕᖓᓱᑦᑎᑕᐅᑦᓯᐊᓚᐅᖅᑐᖅ
ᐃᓱᒪᒋᔭᐅᑦᓯᐊᖅᓱᓂᓗ ᐊᒻᒪᓗ ᐊᑲᐅᓯᕙᓪᓕᕈᑕᐅᑦᓱᓂ. ᑕᑯᑦᓴᒥᒃ
ᐊᒥᓱᑦ ᓇᔫᑎᔪᑦ ᐊᑲᐅᓯᕙᓪᓕᖅᓱᑎᒃ ᖃᐅᔨᕙᓪᓕᓚᐅᖅᑐᑦ
ᑐᓐᓂᓕᐅᕈᓰᑦ ᑲᒃᑭᓂᓕᐅᕈᓰᓪᓗ ᑐᖕᖓᕕᖏᓐᓂᒃ.

ᐃᖃᓗᒥᓂᕐᓂᒃ, ᐸᐃᓂᓪᓗ ᓇᑦᓯᒥᓂᕐᒥᒃ
ᐃᑭᐊᕐᒥᓕᓐᓂᒃ, ᓯᐸᒋᑎᒥᓪᓗ,
ᐱᕈᖅᑐᓂᓪᓗ, ᐸᐅᕐᖓᓂᓪᓗ ᐊᒻᒪᓗ
ᑯᑯᓕᖅᑐᓯᒪᔪᓂᒃ ᓇᑦᓯᒥᐅᑉ
ᐊᐅᒋᐊᖏᓐᓂᒃ ᓂᕆᔭᑦᓴᖃᓚᐅᖅᑐᑦ.

ᐅᓐᓄᒃᑯᑦ ᐃᓱᓕᒍᑎᖃᔪᔪᒍᑦ
ᐊᔮᔮᖅᑐᖃᖅᓱᓂ ᕿᓚᐅᔾᔭᖅᑐᒥᒃ
ᑕᑯᕋᓐᓈᖅᓱᑕ ᐊᒻᒪᓗ ᐊᒧᔭᐅᔪᖃᖅᐸᑦᓱᓂ
ᐱᑖᓚᖓᔪᓂᒃ ᓴᓇᐅᒐᓂᒃ ᐃᓴᕈᐃᑦ
ᓴᓇᐅᒐᓕᐅᖅᑎᖏᓐᓄᑦ.  

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



DAY 1
The evening started off with celebrations of Ajajja, drum
dancing, and opening remarks. Followed by Zorga’s
presentation about her practice of Traditional Inuit
Tattooing (Tunnit and Kakkinnit) and Revitalization.

The atmosphere was warm, welcoming, honouring and
healing. We saw that collective healing and knowledge-
making happened as tattooing practices were centered. 

There was a feast of Char, Seal
Pies, Pasta, Salad, Fruit and
desserts of Chocolate Seal Blood
Cake. 

The night ended with an Ajajja
Drum Dance by David and a Raffle
of handcrafted arts from Isaruit
Artists.

ISARUIT INUIT ARTS 2025 CONFERENCE 



ᐊᓯᓇ ᑲᓐᓄᑕᖅ ᐃᑯᒻᒪᐃᓚᐅᖅᑐᖅ ᖁᓪᓕᕐᒥᒃ

ᐱᕗᓕ ᐃᓪᓚᐅᖅ ᑕᐃᓯᖃᑦᑕᓚᐅᖅᑐᖅ ᓇᔫᑎᔪᑦ ᐊᑎᖏᓐᓂᒃ

ᐊᔮᔮᖅᓱᓂ ᕿᓚᐅᔾᔭᓚᐅᖅᑐᖅ ᕉᐸᓐ ᖁᒪᖔᐱᒃ ᐊᒻᒪ ᔭᓯ ᖃᖕᖑᖅ

ᐊᔮᔮᖅᓱᓂ ᕿᓚᐅᔾᔭᓚᐅᖅᑐᖅ ᑕᐃᕕᑎ ᓯᖅᑯᐊᖅ

ᓂᕆᓐᓇᖅ

ᐅᖃᓕᒪᒋᐊᖅᓯᒪᓚᐅᖅᑐᖅ ᔪᐊᒐ ᖃᐅᓐᓇᖅ

ᑲᑎᒪᔾᔪᑎᑦᓴᐃᑦ ᐅᓪᓗᒥ 1-ᒥ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



QULLIQ LIGHTING BY ASENATH KANNUTAQ

WELCOME AND INTRODUCTION BY BEVERLY ILLAUQ

AJAJJA DRUM DANCE BY RUBEN KOMANGAPIK & JESSIE KANGOK

AJAJJA DRUM DANCE BY DAVID SERKOAK

DINNER FEAST

PRESENTATION BY ZORGA QAUNAQ

AGENDA - DAY 1

ISARUIT INUIT ARTS 2025 CONFERENCE 



ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ / ISARUIT INUIT ARTS ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ / 2025 CONFERENCE 

Isaruit Sewing Instructor and Artist Asenath
Kannutaq opens with prayer and shares the
importance of the Qulliq even in today’s modern
world. She is joined by Rosemary Keenainiak,
Isaruit Staff and our MC for the event.

ᐃᓴᕈᐃᑦ ᒥᖅᓱᕆᐅᖅᓴᑎᑦᓯᔨᖓᑦ ᓴᓇᐅᒐᓕᐅᖅᑎᐅᑦᓱᓂ ᐊᓯᓇ
ᑲᓐᓄᑕᖅ ᑐᑦᓯᐊᕐᓂᒃᑯᑦ ᒪᑐᐃᖅᓯᒌᕋᒥ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ
ᐱᒻᒪᕆᐅᒋᔭᐅᓂᖓᓂᒃ ᖁᓪᓕᐅᑉ ᒫᓐᓇᒧᑦ. ᐊᓯᓇᒥᒃ
ᓇᖏᖃᑎᖃᓚᐅᖅᑐᖅ ᐅᓘᓯᒥᐊᓕ ᑮᓇᐃᓐᓇᕐᒥᒃ ᐃᖅᑲᓇᐃᔭᖅᑎᒥᒃ
ᐃᓴᕈᒃᑯᓐᓂ ᐊᒻᒪᓗ ᑲᑎᒪᒋᐊᖅᓯᒪᔪᓂᒃ ᑐᖕᖓᓱᑦᑎᑦᓯᔨᒥᒃ. 



ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ

ᐱᕗᓕ ᐃᓪᓚᐅᖅ, ᐃᓴᕈᒃᑯᓐᓂ ᐊᐅᓚᑦᓯᔨ, ᒪᑐᐃᖅᓯᖃᑕᐅᓚᐅᖅᑐᖅ
ᐅᖃᐅᓯᖃᖅᓱᓂ ᐃᓴᕈᐃᑦ ᒥᑦᓵᓄᑦ ᐊᒻᒪᓗ ᑕᑯᓐᓇᖕᖑᐊᖅᑕᐅᔪᑦᓴᒥᒃ
ᑲᑎᒪᓂᑎᓐᓂ. ᑕᐃᓯᓚᐅᖅᑐᖅ ᒪᒃᐸᓗᒃ ᐊᐃᑉᐱᓕᒥᒃ ᐋᖅᑭᑦᑎᕆᔨᐅᓂᕋᖅᓱᒍᑦ
ᑲᑎᒪᓂᕐᒥ ᐊᑐᖅᑕᐅᔪᑦᓴᓂ ᑕᕝᕙᓂ ᐊᕐᕋᒍᒥ. 

ᔭᓯ ᖃᖕᖑᖅ, ᐃᑦᓯᕙᐅᑕᖅ ᐃᓴᕈᐃᑦ ᑲᑎᒪᔨᖏᓐᓂ,
ᐊᒻᒪᓗ ᐅᓘᓯᒥᐊᓕ ᑐᖕᖓᓱᖁᔨᓚᐅᖅᑑᒃ ᑕᒪᐃᓐᓂ
ᑲᑎᒪᔪᓕᐊᖅᓯᒪᔪᓂᒃ ᑭᒡᒐᑐᖅᓱᑎᒃ ᐃᓴᕈᒃᑯᓐᓂ.
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Beverly Illauq, Isaruit coordinator,
opens the evening by sharing the
history of Isaruit and the vision for
our conference. 

Jessie Kangok, Isaruit Chair, and Rosemary welcomed
everyone to the conference on the opening night (see
image from previous slide) on behalf of Isaruit. 
Here is Jessie with Muckpaloo Ipeelie, the conference
organizer for this year’s event. 



ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ

ᑕᐃᕕᑎ ᐅᖃᓚᐅᖅᑐᖅ ᖁᕕᐊᒋᔭᖃᕐᓂᕋᖅᓱᓂ ᐊᔮᔮᕆᐊᒥᒃ. ᓄᓇᖅᑲᑎᖏᑦ ᐊᔮᔮᖅᑎᓪᓗᒋᑦ ᓂᐱᓕᐊᒥᓂᕐᒥᒃ ᓇᑦᓴᓚᐅᖅᑐᖅ
ᓈᓚᑦᑕᐅᒐᔭᖅᑐᒥᒃ ᕿᓚᐅᔾᔭᑎᓪᓗᒍ. ᔪᐊᒐ ᐅᖃᓚᐅᖅᑐᖅ ᓱᒻᒪᑦ ᑐᓐᓂᓕᐅᖅᑎᐅᓂᕐᒥᒃ ᑲᒃᑭᓂᓕᐅᖅᑎᐅᓂᕐᒥᓪᓗ ᓂᕈᐊᖅᓯᒪᒻᒪᖔᕐᒥ
ᐊᑐᖅᑕᐅᒍᓐᓃᕋᓗᐊᖅᑎᓪᓗᒋᒃ ᐊᓯᐅᔨᔭᐅᓯᒪᓂᖏᓐᓄᑦ, ᐊᒻᒪᓗ ᖃᓄᖅ ᐊᑑᑎᖃᖅᓯᒪᒻᒪᖔᖅ ᑭᓇᐅᓂᖓᓄᑦ ᓇᑭᖕᖔᖓᓂᖓᓄᓪᓗ.

ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᓚᐅᖅᑐᑦ - ᑕᐃᕕᑎ ᓯᖅᑯᐊᖅᐊᒻᒪᓗ ᔪᐊᒐ ᖃᐅᓐᓇᖅ
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David spoke about why he
enjoys and chooses Ajajja
songs. He brought recordings
from his community to present
and to support him in his Ajajja
drum dancing performance. 

Zorga talked about how she
grew to become a tattoo artist
even when she felt like the
practices had been lost, and
how it helped in her search for
Identity and belonging.

Artist Presenters 
David Serkoak 
& Zorga Qaunaq



Zorga spoke about connecting with other Inuit tattoo
artists, and with the people she tattoos, which helps
to strengthen and reclaim their identity. Her
navigation through rough ice was finding where to
(re)build traditional Inuit tattooing culture and
community, and how to make safe space to practice
Kakkinnit, traditional hand poke tattooing.

ᔪᐊᒐ ᐅᖃᐅᓯᖃᓚᐅᕐᒥᔪᖅ ᐅᖃᖃᑎᖃᖃᑦᑕᕐᓂᕋᖅᓱᓂᒃ ᐊᓯᓂᒃ
ᑐᓐᓂᓕᐅᖅᑎᓂᒃ ᑲᒃᑭᓂᓕᐅᖅᑎᓂᓪᓗ, ᐊᒻᒪᓗ
ᑐᓐᓂᓕᖅᑐᖅᑕᒥᓂᕐᒥᓂᒃ ᑲᒃᑭᓂᓕᖅᑐᖅᑕᒥᓂᕐᒥᓂᓪᓗ,
ᐃᑲᔪᖅᓯᕙᒻᒪᑕ ᑭᓇᐅᓂᖏᓐᓄᑦ ᓇᑭᖕᖔᖓᓂᖏᓐᓄᓪᓗ. ᓯᑯᒃᑯᑦ
ᒪᓃᓚᖅᓯᐅᖅᑐᑎᑐᑦ ᐱᓇᓱᐊᓚᐅᖅᑐᖅ ᕿᓂᖅᓱᓂ ᓇᒥ ᐃᓕᖅᑯᓯᒃᑯᑦ
ᑐᓐᓂᓕᐅᕐᓂᖅ ᑲᒃᑭᓂᓕᐅᕐᓂᕐᓗ ᐆᒻᒪᖅᑎᒍᓐᓇᕐᒪᖔᑎᒃ, ᐊᒻᒪᓗ ᓇᒥ
ᐊᑦᑕᓇᖅᑐᖃᖕᖏᑦᑐᒥ ᑲᒃᑭᓂᓕᐅᕐᕕᖃᕐᕕᑦᓴᒥᒃ ᐊᒡᒐᒧᑦ. 
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Sharing and connecting with each meaning for the individual.

ᐅᖃᓕᒪᓂᒃᑯᑦ ᑲᑎᒪᓂᒃᑯᓪᓗ ᑐᑭᓯᑎᑦᓯᓂᖅ ᑕᒪᐃᓐᓂᒃ .  
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ᐊᐱᖅᑯᑏᑦ ᑭᒡᒍᑏᓪᓗ 

ᐃᓐᓇᒪᕆᒃ ᑲᐅᔾᔭᖅ ᖁᒪᖔᐱᒃ ᐃᖅᑲᐅᒪᓂᕋᓚᐅᖅᑐᖅ ᖁᓪᓕᐅᑉ
ᐅᖅᓱᖓᑕ ᐸᐅᖓ ᑐᓐᓂᓂᒃ ᐊᒻᒪᓗ ᑲᒃᑭᓂᕐᓂᒃ
ᓴᓇᒍᑎᒥᓂᐅᖃᑦᑕᕐᓂᕋᖅᓱᒍ.

Q & A

Elder Kaujuk Komangapik explains how she remembers
that the soot from the oil lamp was used to make tattoo
ink.
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Staff are getting ready for the feast with traditional Inuit Foods,
Seal Pies and Blood Cake made by artist Aija Komangapik. 

ᓂᕆᖃᑎᒌᓐᓂᖅ / Opening Feast

ᐃᖅᑲᓇᐃᔭᖅᑏᑦ ᐊᑐᐃᓐᓇᕈᖅᑎᑎᕆᓚᐅᖅᑐᑦ ᐃᓄᓕᖅᑕᓂᒃ ᓂᕿᓂᒃ,
ᓇᑦᓯᒥᓂᕐᒥᒃ ᐃᑭᐊᕐᒥᓕᓐᓂᒃ ᐸᐃᓂᒃ ᐊᒻᒪᓗ ᓇᑦᓯᒥᓂᔭ ᑲᐃᒃ ᓴᓇᓂᑯᖓ ᐊᐃᔭ
ᖁᒪᖔᐱᐅᑉ.
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Isaruit Staff worked each day to offer a meal at
the conference. There were mainly traditional
foods, as well as pasta and veggies. 

ᐃᓴᕈᐃᑦ ᐃᖅᑲᓇᐃᔭᖅᑎᖏᑦ ᐃᖅᑲᓇᐃᔭᖃᑦᑕᓚᐅᖅᑐᑦ
ᖃᐅᑕᒫᑦ ᑲᑎᒪᓐᓇᐅᑎᓪᓗᒍ. ᐃᓄᓕᖅᑕᐃᑦ ᓂᖀᑦ
ᐱᑕᖃᕐᓂᖅᓴᐅᓚᐅᖅᑐᑦ ᖃᓪᓗᓈᓕᖅᑕᖃᕋᓗᐊᖅᓱᓂ
ᐹᔅᑕᒥᒃ ᐱᕈᖅᑐᓂᓪᓗ.
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ᓰᓇ ᐊᑯᒪᓕᒃ/ᑐᓄᓂᕐᒥᐅᑦ ᐱᖕᖑᐊᖅᑎᖏᓐᓄᑦ ᐃᓚᒋᔭᖅ
Sheena Akoomalik / Tuniniq Group

ᑲᑎᒪᓂᖅ ᐅᓐᓄᒃᑯᑦ ᐃᓱᓕᑎᓪᓗᒍ ᑕᑯᓐᓇᖅᑕᐅᓱᖓᓚᐅᖅᑐᑦ ᑐᓄᓂᕐᒥᐅᑦ ᐱᖕᖑᐊᖅᑎᖏᑦ
ᐃᓚᒌᑦ ᐱᖕᖑᐊᑎᓪᓗᒋᑦ ᓯᕗᓕᖅᑎᖃᖅᓱᑎᒃ ᓰᓇ ᐊᑯᒪᓕᒻᒥᒃ. ᑕᕝᕙ ᑕᑯᑦᓴᖅ ᓰᓇ
ᐃᖕᖏᑎᓪᓗᒍ.
The evening ends off with a final performance by the Tuniniq Group, led
by Sheena Akoomalik. Here we can see Sheena performing a lullaby.

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ / ISARUIT INUIT ARTS ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ / 2025 CONFERENCE 



ᖃᐅᑕᒫᑦ ᓇᓚᐅᑦᓵᕈᑏᑦ ᐊᒧᔭᐅᓂᖏᑦ/ᐃᓴᕈᐃᑦ ᐃᖅᑲᓇᐃᔭᖅᑎᖓᑕ ᒍᐃᓐ ᐸᓪᓘᑉ ᐅᑉᐱᖕᖑᐊᓕᐊᒥᓂᖓ ᓵᓚᖃᐅᓯᐊᑦᓴᐅᓚᐅᖅᑐᖅ ᐅᓪᓗᒥ 1-ᒥ.

Daily Door Prize Raffle / Isaruit staff Gwen Paluk made the Uqpik that was won on Day 1. 
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ᐅᓪᓗ 2
ᑲᑎᒪᓂᐅᑉ ᐅᓪᓗᖓᓂ ᑐᖓᓕᐊᓂ ᐊᐱᖅᑯᑎᑦᓴᓂᒃ ᐊᒥᓱᓂᒃ
ᐱᑕᖃᕈᓇᐅᓚᐅᖅᑐᖅ. ᐅᓇ ᐊᐱᖅᑯᑎᒋᓚᐅᖅᑕᕗᑦ,
ᐅᕙᖕᖔᕐᓗᑕ ᓇᒧᑦ ᑐᕌᓚᖓᕕᑦᑕ?
ᑐᓴᔪᕗᒍᑦ ᐃᓄᓐᓄᑦ ᓇᓗᓇᐃᒃᑯᑕᒥᓂᕐᓂᒃ ᐄ5,6,7-ᓂᒃ,
ᖃᐅᔨᒍᑎᒋᑦᓱᒋᑦ ᓇᒻᒥᓂᕇᓂᒃ ᐃᓚᒌᓂᒃ. ᑕᐃᑦᓱᒪᓂ
ᐃᑉᐱᓇᖅᑐᒥᒃ ᐃᓕᑉᐹᓕᔪᕗᒍᑦ, ᐃᓱᒪᓕᖅᓱᑕ ᖃᓄᖅ
ᐃᓚᒌᒍᑎᑦᓴᑎᓐᓂᒃ ᓴᓇᒐᔭᕐᒪᖔᑦᑕ.

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



DAY 2
The second day of the conference was full of
questions in the air. We asked: “Where do we go
from here?”

We learned about e-numbers, and found family
connections. The day was full of mixed emotions
that come with learning, and questioning how to
rebuild. 

ISARUIT INUIT ARTS 2025 CONFERENCE 



ᔩᓂ ᑲᓇᔪᖅ ᖁᓪᓕᕐᒥᒃ ᐃᑯᒻᒪᐃᓚᐅᖅᑐᖅ

ᕉᐸᓐ ᖁᒪᖔᐱᒃ ᐅᖃᖃᑦᑕᓚᐅᖅᑐᖅ ᑲᑎᒪᒋᐊᖅᓯᒪᔪᑦ ᐊᑎᖏᓐᓂᒃ

ᐱᓐ ᐃᓪᓚᐅᒧᑦ ᐊᔾᔨᓕᐅᒐᐃᑦ ᐅᖃᓯᕆᓚᐅᖅᑕᖏᑦ ᕉᐸᑦ ᖁᒪᖔᐱᐅᑉ

ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᓚᐅᖅᑐᖅ ᓴᓇᐅᒐᓕᐅᖅᑎ ᓇᐅᓪᓚᖅ ᐊᕐᓇᖅᑯᖅ

ᐅᖃᖃᑎᖃᕐᓂᖅ ᕉᐸᓐ ᖁᒪᖔᐱᒻᒥᒃ ᐊᒻᒪᓗ ᔮᓐ ᕼᐃᐅᔅᑕᓐᒥᒃ/ᓱᒻᒪᑦ ᐊᓯᔾᔨᐸᓕᐊᒻᒪᖔᑕ ᐃᓄᓐᓄᑦ ᓴᓇᖕᖑᐊᕈᓰᑦ ᐊᒻᒪᓗ ᓱᓇᐃᑦ
ᐱᔾᔪᑕᐅᒻᒪᖔᑕ

ᐅᓪᓗᕈᕐᒥᑕᒥᒃ ᓂᕆᖃᑎᒌᓚᐅᖅᑐᒍᑦ

ᐅᓪᓗ 2-ᒥ ᑲᑎᒪᔾᔪᑎᑦᓴᐃᑦ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



QULLIQ LIGHTING BY JEANIE KANAYUQ

INTRODUCTION BY RUBEN KOMANGAPIK

BEN ILLAUQ’S PHOTOS PRESENTED BY RUBEN KOMANGAPIK

PRESENTATION: ARTIST NALLAUQ ARNAQUQ

CONVERSATION: RUBEN KOMANGAPIK & JOHN HOUSTON / 
THE CHANGING FACE OF INUIT ART: CAUSES AND INFLUENCES

LUNCH FEAST

AGENDA - DAY 2

ISARUIT INUIT ARTS 2025 CONFERENCE 



ᔩᓂ ᑲᓇᔪᖅ ᒪᑐᐃᖅᓯᓚᐅᖅᑐᖅ ᐅᓪᓗᒥᒃ 2-ᒥᒃ ᖁᓪᓕᕐᒥᒃ ᐃᑯᒻᒪᐃᑦᓱᓂ ᑐᑦᓯᐊᖅᓱᓂᓗ.
Jeanie Kanayuq opening Day 2 with Qulliq lighting and prayer.  
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ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ

ᐱᓐ ᐃᓪᓚᐅᑉ ᒪᒃᑯᒃᑑᑉ
ᐊᔾᔨᓕᐅᖅᑕᒥᓂᖏᑦ ᐃᖏᕐᕋᓪᓗᓂ

ᐱᓐᓇ ᐃᓪᓚᐅᑉ ᐊᔾᔨᓕᐅᖃᑦᑕᕐᓂᑯᖏᓐᓂᒃ
ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ ᕉᐸᓐ ᖁᒪᖔᐱ.
ᐊᔾᔨᓂ ᑕᑯᑦᓴᐅᓚᐅᖅᑐᑦ ᐱᓐ ᕿᒻᒥᖏᑦ
ᐅᑭᐅᖅᑕᖅᑐᒥ ᕿᒧᑦᓯᖃᑎᖃᖅᓱᓂ
ᒪᒃᑯᒃᑑᖃᑎᒥᓂᒃ ᐃᓄᓐᓂᒃ. ᕿᒧᑦᓯᕐᓂᑯᐃᑦ
ᖃᐅᓱᐃᑦᑐᒥᒃ ᐊᐅᓱᐃᑦᑐᒧᑦ ᖃᐅᓱᐃᑦᑐᒧᑦ
ᐅᑎᖅᓱᑎᒃ, ᒫᑦᓯ 25-ᒥᒃ - ᐃᐳᕈᓪ 12-ᒧᑦ,
2025-ᒥ. ᑕᐃᑦᓱᒪᓂ
ᑮᓇᐅᔭᖃᖅᑎᑕᐅᓚᐅᖅᑐᑦ “ᐊᒻᒫᑦ”
ᑲᑐᔾᔨᖃᑎᒋᖏᓐᓄᑦ. ᖃᒧᑕᐅᔭᒃᑯᑦ
ᓂᖓᐅᒌᒃ ᐃᖏᕐᕋᓚᐅᖅᑑᒃ ᐃᓚᖏᑦ
ᐊᖑᑏᑎ ᒪᒃᑯᒃᑐᑦ ᕿᒧᑦᓯᑎᓪᓗᒋᑦ.
ᑕᐃᑦᓱᒪᓂ ᐱᓐ ᐃᓪᓚᐅᖅ ᒪᓃᓚᖅᓯᐅᕐᓂᖓ
ᐅᖃᐅᓯᑦᓴᑖᕈᑎᒋᓚᐅᖅᑐᖅ ᑲᑎᒪᓂᕐᒥ.
ᐊᔾᔨᖁᑎᕗᑦ ᒪᓃᓚᕐᒥᒃ ᓯᑯᒥᒃ ᐱᓚᐅᖅᑕᕗᑦ
ᐱᓐᒥᒃ. 
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Ben Illauq’s Youth Expedition / Photographs

Ben Illauq’s Photos were presented by Ruben Komangapik. They
showcased Ben’s dogteam journey through the Arctic with a group
of Inuit Youth. The group travelled from Resolute Bay to Grise Fiord
and back again, from March 25 – April 12, 2025. The trip was led by
by the ‘Roots’ program.

They travelled both by Snowmobile and Dog Team.
It was this journey by Ben Illauq through rough ice
that inspired the conference’s theme. Our photos
of rough Ice were taken by him. 



Lunch Feast

Participants eat and laugh
together after the morning’s
presentations. 

ᐅᓪᓗᕈᕐᒥᑕᒥᒃ ᓂᕆᖃᑎᒌᓐᓂᖅ

ᑲᑎᒪᔪᓃᑦᑐᑦ ᓂᕆᑦᓱᑎᒃ
ᖁᕕᐊᓱᕝᕙᓗᑦᓱᑎᒃ ᐃᔪᑭᑕᓚᐅᖅᑐᑦ
ᐅᓪᓚᖅ ᐅᖃᓕᒪᒋᐊᖅᓯᒪᓚᐅᖅᑐᑦ
ᐱᔭᕇᖅᓯᒪᓕᖅᑎᓪᓗᒋᑦ.
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Sculptor Ruben Komangapik
and Filmmaker & Inuit Art
Dealer John Houston discuss
challenges in marketing and
recognition for Inuit artists
within the Canadian
Government. 

ᕉᐸᓐ ᖁᒪᖔᐱᒃᑯᑦ ᔮᓐ ᕼᐃᐅᔅᑕᓐᑯᒃ
Ruben Komangapik 
& John Houston

ᓴᓇᖕᖑᐊᖅᑎ ᕉᐸᓐ ᖁᒪᖔᐱᒃ ᐊᒻᒪ
ᑕᕐᕆᔭᓕᐅᖅᑎᐅᑦᓱᓂ ᐃᓄᓐᓄᑦ
ᓴᓇᖕᖑᐊᒐᓂᒃ ᓂᐅᕕᓲᖅ ᔮᓐ
ᕼᐃᐅᔅᑕᓐ ᐅᖃᐅᓯᖃᓚᐅᖅᑑᒃ
ᐱᔭᕆᐊᑐᕙᓐᓂᖏᓐᓂᒃ
ᓂᐅᕐᕈᑎᑦᓴᓕᕆᔩᑦ
ᐃᓕᑕᕆᔭᐅᑎᑦᓯᒐᓱᐊᕐᓂᕐᓗ ᐃᓄᓐᓂᒃ
ᓴᓇᐅᒐᓕᐅᖅᑎᓂᒃ ᒐᕙᒪᒃᑯᓐᓄᑦ
ᑲᓇᑕᒥ.
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John Houston tells about
the history of his family and
their work in supporting
Inuit artists to gain
recognition and have
successful and supported
careers. 

He shows famous Inuit
artist Kenojuak Ashevak as
one of the people his family
worked with. 

ᔮᓐ ᕼᐃᐅᔅᑕᓐ ᐅᓂᒃᑳᓚᐅᖅᑐᖅ
ᐃᓚᒌᖑᑦᓱᑎᒃ
ᐃᑲᔪᖃᓱᐊᕐᓂᒥᓂᖏᓐᓂᒃ ᐃᓄᐃᑦ
ᓴᓇᖕᖑᐊᖅᑏᑦ ᐃᓕᑕᕆᔭᐅᖁᓪᓗᒋᑦ
ᐱᓇᓱᐊᓲᖑᓂᖏᓐᓂᒃ
ᓴᓇᐅᒐᓕᐅᖅᑎᐅᓂᒃᑯᑦ.
ᐅᖃᓚᐅᖅᑐᖅ ᖃᐅᔨᒪᔭᒻᒪᕆᒃ
ᕿᓐᓄᐊᔪᐊᖅ ᐋᓯᕙᒃ ᐃᓚᒋᔭᐅᓂᕋᖅᓱᒍ
ᐃᓚᒋᖑᑦᓱᑎᒃ ᐃᑲᔪᖅᑕᒥᓂᖏᓐᓂᒃ. 
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John Houston and Ruben Komangapik talked about sculpture, marketing and recognition in the art
market and galleries. John taught about the old ways that the Canadian Government archived artwork,
and the moment in which they got rid of the e-number system. Records were destroyed and no longer
made available to artists or dealers, which meant that Inuit Artists lost their links to their art works and
the recognition that went along with it. 

ᔮᓐ ᕼᐃᐅᔅᑕᓐᑯᒃ ᕉᐸᓐ ᖁᒪᖔᐱᒃᑯᒃ
ᐅᖃᐅᓯᖃᓚᐅᖅᑑᒃ ᓴᓇᖕᖑᐊᒐᐃᑦ ᒥᑦᓵᓄᑦ,
ᓂᐅᕐᕈᓯᕐᕕᐅᕙᑦᑐᓂᓪᓗ ᐊᒻᒪᓗ
ᐃᓕᑕᕆᔭᐅᕙᓐᓂᖏᓐᓂᒃ ᓴᓇᐅᒐᓂᒃ
ᓂᐅᕐᕈᓯᕐᕕᐅᕙᑦᑐᓂ ᑕᑯᑦᓱᒐᖃᕐᕕᓐᓂᓗ. ᔮᓐ
ᐅᖃᓚᐅᖅᑐᖅ ᐅᕙᑦᓯᐊᕈ ᑲᓇᑕᒥ ᒐᕙᒪᒃᑯᑦ
ᓴᓂᕐᕙᐅᕕᒻᒨᕆᖃᑦᑕᕐᓂᒥᓂᖏᓐᓂᒃ ᓴᓇᖕᖑᐊᒐᓂᒃ,
ᐊᒻᒪᓗ ᖃᖓᒃᑯᑦ ᐃ5,6,7 ᓇᓗᓇᐃᒃᑯᑎᒥᓂᑦ
ᐊᑐᕈᓐᓃᓂᕐᒪᖔᑕ. ᑎᑎᕋᖅᑕᐅᖃᑦᑕᕐᓂᑯᐃᑦ
ᑕᐃᑦᓱᒪᓂ ᐃᓱᑦᑎᖅᑕᐅᑦᓱᑎᒃ 
ᐱᔭᑦᓴᐅᒍᓐᓃᖅᑐᒥᓃᑦ ᓴᓇᖕᖑᐊᖅᑎᓄᑦ
ᓂᐅᕐᕈᑎᑦᓴᓂᕐᐸᑦᑐᓄᓪᓗ, ᑕᐃᒪᐃᒻᒪᑦ ᐃᓄᐃᑦ
ᓴᓇᖕᖑᐊᖅᑏᑦ ᐊᓯᐅᔨᓚᕿᓂᑯᐃᑦ
ᕿᓂᕈᑎᑦᓴᐅᒐᔭᖅᑐᒥᓂᐅᒐᓗᐊᖏᑦ
ᓴᓇᖕᖑᐊᖅᑕᒥᓂᕐᒥᓂᒃ ᐱᑕᖃᕈᓐᓃᖅᓱᑎᓪᓗ
ᐃᓕᑕᕆᔭᐅᔾᔪᑎᑦᓴᒥᓂᕋᓗᐊᖏᑦ. 
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Q & A / with John Houston about his presentation on Inuit Arts

ᐊᐱᖅᑯᑏᑦ ᑭᒡᒍᑏᓪᓗ 
ᔮᓐ ᕼᐃᐅᔅᑕᓐ ᐅᖃᐅᓯᕆᓚᐅᖅᑕᖏᓐᓄᑦ ᐃᓄᓐᓄᑦ ᓴᓇᖕᖑᐊᒐᐃᑦ ᒥᑦᓵᓄᑦ.
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ᑲᑎᒪᒋᐊᖅᓯᒪᔪᑦ ᕿᓂᖅᓱᑎᒃ ᓇᓂᓯᓂᖏᑦ ᐃᓚᒥᓄᑦ ᓄᓇᖏᓐᓂ
ᑕᑯᑦᓱᑎᒃ ᐊᒥᐊᒃᑯᑐᐊᖑᓕᖅᑐᒥ ᒐᕙᒪᒃᑯᓐᓄᑦ ᓴᓂᕐᕙᖅᑕᕕᓂᖏᓐᓂ ᐃ-5,6,7-ᓂᒃ ᓇᓗᓇᐃᒃᑯᑕᓕᒥᓃᑦ.

PARTICIPANTS FINDING FAMILY & COMMUNITY CONNECTIONS
with one of the last copies of the government archive of artist e-numbers
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Day 2 - Raffle 
Kookum scarfs and paintings by Jackie Ittigaitok.

ᐅᓪᓗ 2 - ᓇᓚᐅᑦᓵᕈᑏᑦ ᐊᒧᔭᐅᓂᖏᑦ
ᑯᑲᒻ ᓴᓇᕈᕚᑦ/ᖁᖓᓯᕈᐃᑦ ᐊᒻᒪᓗ ᔮᑭ ᐃᑎᒐᐃᑦᑑᑉ ᐊᒥᐊᒐᓕᐊᒥᓂᖏᑦ
ᓵᓚᖃᐅᓯᐊᑦᓴᐅᓚᐅᖅᑐᑦ
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ᐅᓪᓗ 3
ᐅᓪᓗ ᐱᒋᐊᖅᑎᓪᓗᒍ
ᐃᑎᖅᑑᔮᕐᓇᓚᐅᖅᑐᖅ ᐃᓚᒌᓄᑦ
ᐊᐅᓪᓚᖅᓯᒪᕕᒻᒧᑦ ᐃᖅᑲᐅᒪᑦᓱᒋᑦ ᐊᒻᒪᓗ
ᐅᑎᖅᑎᑦᓱᒋᓪᓗ ᐱᐅᓯᐅᕙᔪᔪᑦ
ᐊᑐᖅᑕᐅᕙᒍᓐᓃᖅᑐᑦ. 
ᑖᓐᓇ ᐅᓪᓗᒋᓚᐅᖅᑕᕗᑦ ᐃᓱᓕᓚᐅᖅᑐᖅ
ᑕᑯᓂᐊᖅᓱᑎᒍ ᓴᓇᖕᖑᐊᕐᕕᖁᑎᕗᑦ,
ᑐᓴᖅᓱᒋᓪᓗ ᖁᕕᐊᓇᕈᑎᖏᑦ
ᐱᔭᕆᐊᑐᕙᑦᑐᓪᓗᑦ ᓴᓇᖕᖑᐊᖅᑎᓄᑦ.

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



DAY 3
The day started off with a
feeling of going into your
families camp and reflecting on
reclaiming what was no longer
practiced. 

We ended the day with being in
a carving shop, learning about
the joys and the challenges of
being a carver. 
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ᖁᓪᓕᖅ ᐃᑯᒻᒪᑦᑕᐅᓚᐅᖅᑐᖅ ᑲᐅᔾᔭᖅ ᖁᒪᖔᐱᒻᒧᑦ

ᓇᐅᓪᓚᖅ ᐊᕐᓇᖅᑯᖅ ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᓚᐅᖅᑐᖅ/ᐃᓕᖅᑯᓯᒃᑯᑦ ᓴᓇᓂᕆᔭᐅᕙᑦᑐᑦ ᐃᓄᓐᓄᑦ
ᐱᖅᑯᓯᖅᓲᑎᒥᓐᓂᒃ

ᐅᓪᓗᕈᒻᒥᑕᓂᒃ ᓂᕆᖃᑎᒌᓐᓂᖅ

ᐅᓪᓗᒥ 3-ᒥ ᑲᑎᒪᔾᔪᑎᑦᓴᐃᑦ

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ

ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᔪᑦ ᐅᖃᐅᓯᑦᓴᖏᑦ: ᒫᓇᓯ ᐊᒃᐸᓕᐊᐱᒃᑯᒃ ᕉᐸᓐ ᖁᒪᖔᐱᒃᑯᒃ/ᐱᓇᓱᐊᒐᐅᕙᑦᑐᑦ ᐃᑉᐱᓇᖃᑦᑕᖅᑐᑦ
ᓴᓇᖕᖑᐊᖅᑎᓄᑦ - ᐅᖃᖃᑎᒌᓐᓂᕆᓚᐅᖅᑕᖏᒃ ᒪᕐᕉᒃ ᓴᓇᖕᖑᐊᖅᑏᒃ 

ᒫᓇᓯ ᐊᒃᐸᓕᐊᐱᒃᑯᒃ ᔮᓐ ᕼᐃᐅᔅᑕᓐᑯᒃ/ᐃᓅᑉ ᓱᓕ ᓴᓇᖕᖑᐊᐸᑦᑑᑦ ᓴᓇᖕᖑᐊᕐᕕᖓᓄᑦ ᐃᑎᑲᐃᓐᓇᕐᓂᒥᓂᖓ



QULLIQ LIGHTING BY KAUJUK KOMANGAPIK

PRESENTATION BY NAULLAQ ARNAQUQ / THE PLACE OF CREATION (ARTS)
IN TRADITIONAL INUIT CULTURE

LUNCH FEAST

MANASIE AKPALIAPIK & JOHN HOUSTON / STUDIO VISIT WITH AN ACTIVE INUIT CREATOR

PANEL DISCUSSION: MANASIE AKPALIAPIK AND RUBEN KOMANGAPIK / ECONOMIC INFLUENCES
THAT AFFECT CREATORS - A CONVERSATION BETWEEN TWO CARVERS

AGENDA - DAY 3
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ᑲᐅᔾᔭᖅ ᖁᒪᖔᐱᒃ ᒪᑐᐃᖅᓯᓚᐅᖅᑐᖅ ᑲᑎᒪᓂᕐᒥᒃ ᑐᑦᓯᐊᓂᒃᑯᑦ
ᐊᒻᒪ ᐃᑯᒻᒪᐃᑦᓱᓂ ᖁᓪᓕᕐᒥᒃ.

Day 3 opens with a prayer and Qulliq lighting by Kaujuk
Komangapik
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Naullaq Arnaquq 

Naullaq’s presentation was like walking through history, through her
eyes, from a child to today.  She shared her lineage and her kinship ties,
as well as her work as a teacher, revitalizing culture in the education
system, witnessing and helping to bring back traditional ways of sewing,
tattooing and Kayak making.  She shared the ways that traditions of
Inuit making and creation were woven throughout her life, from her
father’s carving to her mother’s sewing.

ᓇᐅᓪᓚᖅ ᐊᕐᓇᖅᑯᖅ

ᓇᐅᓪᓚᖅ ᐊᕐᓇᖅᑯᖅ ᐅᖃᓕᒪᑎᓪᓗᒍ ᓲᕐᓗ ᐊᖅᑯᓵᖅᑐᒍᑦ ᖄᖏᖅᓯᒪᓕᖅᑐᒃᑯᑦ,
ᐅᖃᐅᓯᖃᖅᑎᓪᓗᒍ ᑕᑯᓯᒪᔭᒥᓂᒃ ᖃᐅᔨᓯᒪᔭᒥᓂᓪᓗ ᓂᕕᐊᖅᓯᐊᒍᓚᐅᖅᓯᒪᒐᒥᓂᑦ ᒫᓐᓇᒧᑦ.
ᑭᒃᑰᒻᒪᖔᑕ ᓇᒻᒥᓂᖏᑦ ᐃᓚᖏᓪᓗ ᐅᖃᐅᓯᕆᓚᐅᖅᑕᖏᑦ, ᐃᓕᓴᐃᔨᐅᑎᓪᓗᒍᓗ ᐱᖅᑯᓯᖓ
ᐊᑐᖅᑕᐅᕙᓪᓕᐊᓯᓂᕕᓂᖓᓂᒃ ᐃᓕᓐᓂᐊᕈᑎᓄᑦ ᐃᓚᒍᑦᓯᐅᔾᔭᐅᑦᓱᓂ, ᐃᑲᔪᖃᑦᑕᖅᓱᓂ
ᐃᓕᖅᑯᓯᒃᑯᑦ ᒥᖅᓱᕈᓰᑦ, ᑐᓐᓂ/ᑲᒃᑭᓂᓕᐅᕈᓰᑦ ᖃᔭᓕᐅᕈᓰᓪᓗ ᐃᓕᓐᓂᐊᕋᑦᓴᐅᖃᑕᐅᓕᖅᓱᑎᒃ. 
ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ ᐃᓕᖅᑯᓯᒃᑯᑦ ᐃᓄᐃᑦ ᓴᓇᒍᓯᖏᑦ/ᐱᖕᖑᖅᑎᑦᓯᒍᓯᖏᑦ ᐃᓅᓯᖓᓄᑦ
ᐊᑕᓂᕋᖅᓱᒋᑦ, ᐊᑖᑕᖓᑕ ᓴᓇᖕᖑᐊᖅᑎᐅᓂᖓᒍᑦ ᐊᒻᒪᓗ ᐊᓈᓇᖓᑕ ᒥᖅᓱᖃᑦᑕᓚᐅᕐᓂᖓᒍᑦ. 
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ISARUIT INUIT ARTS 2025 CONFERENCE 

Naullaq’s theme was Namminiq
Sanaugavut, which translates to:
‘created by us’. Throughout her
presentation she encouraged
people to find our stories using our
own connections, and our own
histories.

ᓇᐅᓪᓚᖅ ᐅᖃᐅᓯᕆᓚᐅᖅᑕᖓ ᓇᒻᒥᓂᖅ
ᓴᓇᐅᒐᕗᒥᒃ ᑕᐅᒎᓯᖃᓚᐅᖅᑐᖅ.
ᐅᖃᐅᓯᕐᒥᒍᑦ ᐃᓅᖃᑎᒥᓂᒃ
ᑲᐃᓪᓗᐊᓚᐅᖅᑐᖅ ᕿᓂᖃᑦᑕᖁᑦᓱᒋᑦ
ᓇᒻᒥᓂᖅ ᐅᓂᒃᑳᑦᓴᑎᓐᓂᒃ ᐊᑐᕐᓗᒋᑦ
ᐃᓅᓯᑦᑎᓐᓂ ᓇᒻᒥᓂᖅ ᖃᐅᔨᓯᒪᔭᕗᑦ
ᐊᖅᑯᓵᖅᓯᒪᔭᕗᓪᓗ.



Naullaq used the Amautti as an example to encourage seamstresses
to bring back old patterns. This Amautti was made by her mother, and
the front beading was made by her aunt. 

ᓇᐅᓪᓚᖅ ᐊᒪᐅᒻᒥᒃ ᑲᐃᓪᓗᐊᕈᑎᖃᓚᐅᖅᑐᖅ ᒥᖅᓱᖅᑎᓂᒃ ᐊᑐᖃᑦᑕᖁᑦᓱᒋᑦ ᐅᕙᑦᓯᐊᕈᕐᓂᑕᓂᒃ
ᐆᑦᑑᑎᓂᒃ ᐊᒪᐅᑎᓕᐅᕈᑎᒋᐊᖕᖓᒥᓂᕐᓂᒃ. 
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Memories, Ways in Community: 

When Naullaq was growing up, her
family was still in the time of migration
and living in small groups. When she
was a child, they moved to the
community of Iqaluit. That is when they
learned how to settle down in a
community life. 

ᐃᖅᑲᐅᒪᓇᖅᑐᑦ, ᐱᐅᓯᐅᖃᑦᑕᖅᓯᒪᔪᑦ
ᓄᓇᖅᑲᑎᒌᓄᑦ: 

ᓇᐅᓪᓚᖅ ᐱᕈᖅᓴᑎᓪᓗᒍ ᐃᓚᖏᑦ
ᓄᓇᖅᑲᑎᖏᓪᓗ ᐃᓄᐃᓴᑦᑐᕈᓘᖃᑦᑕᖅᑐᒥᓃᑦ.
ᓂᕕᐊᖅᓯᐊᖑᑎᓪᓗᒍ ᐃᖃᓗᓐᓄᑦ
ᓄᑦᑎᓚᐅᖅᑐᒥᓃᑦ. ᑕᐃᑦᓱᒪᓂ
ᓄᓇᖅᑲᑎᖃᕆᐅᖅᐸᓪᓕᐊᔪᒥᓃᑦ
ᐃᓚᑐᐃᓐᓇᕆᖕᖏᑕᒥᓂᒃ. 
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Naullaq showed many
pictures of her family, Each
one had stories of her
connection through kinship
and her namesakes.

ᓇᐅᓪᓚᖅ ᑕᑯᑎᑦᓯᓚᐅᖅᑐᖅ
ᐃᓚᖏᑕ ᐊᔾᔨᕋᓴᖏᓐᓂᒃ. ᑕᐃᒃᑯᐊ
ᐃᓘᓐᓇᑎᒃ ᐃᓚᒥᓂᒃ ᐊᒻᒪᓗ
ᐊᑦᓯᖅᑕᐅᒍᑎᒥᓂᖓᓂᒃ
ᖃᐅᔨᑎᑦᓯᒍᑎᒋᓚᐅᖅᑕᖏᑦ.
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Naullaq demonstrates the hide n’ seek game that she
played as a child with the Imuta Ajja song. She
explained that there are two version of this song, a
longer one and a shorter one, one for younger children
and one for older children. 

ᓇᐅᓪᓚᖅ ᑕᑯᓐᓇᖅᑕᐅᓚᐅᖅᑐᖅ ᐃᓄᐃᑦ ᐃᔨᕋᕈᓯᖓᓐᓂᒃ
ᑕᐅᑐᑦᑎᑦᓯᑎᓪᓗᒍ ᐃᖕᖏᖅᓱᓂ ᐅᖂᑖ ᐋᔩᔮᒥᒃ. ᐅᖃᓚᐅᕐᒥᔪᖅ ᑖᓐᓇ
ᐃᖕᖏᕈᑦ ᒪᕐᕈᐃᓕᖅᑲᖓᓂᕋᖅᓱᓂᐅᒃ, ᑕᑭᓂᖅᓴᖅ ᓇᐃᓐᓂᖅᓴᕐᓗ,
ᐊᐃᑉᐸᖓ ᓱᕈᓯᓛᓄᑦ ᐊᒻᒪᓗ ᐊᐃᑉᐸᖓ ᓱᕈᓯᐸᐅᔭᐅᓂᖅᓴᓄᑦ
ᐊᑐᖅᑕᐅᓲᖑᓂᕋᖅᓱᓂᒋᒃ. 
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ᓇᐅᓪᓚᐅᑉ ᐅᖃᐅᓯᖓ ᐊᒥᓱᓂᒃ
ᐅᖃᖃᑎᒌᑎᑦᓯᓚᕿᓚᐅᖅᑐᖅ.

Naullaq’s presentation created
conversation and connection. 
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Manasie Akpaliapik 
& Ruben Komangapik: 

Manasie and Ruben’s presentation was
like sitting in a carving shack learning
about how to create your own art.
Manasie spoke about the challenges of
being an artist outside the box in his
early years of carving.

ᒫᓇᓯ ᐊᒃᐸᓕᐊᐱᒃ
ᐊᒻᒪ ᕉᐸᓐ ᖁᒪᖔᐱᒃ:

ᒫᓇᓯᒃᑯᒃ ᕉᐸᓐᑯᒃ ᐅᖃᓕᒪᑎᓪᓗᒋᒃ ᓲᕐᓗ
ᐃᑦᓯᕙᖃᑕᐅᓇᓚᐅᖅᑐᖅ ᐃᓪᓗᕋᓛᒥ
ᓴᓇᖕᖑᐊᕆᐅᖅᓴᔪᑎᑐᑦ.
ᒫᓇᓯ ᐅᖃᓚᐅᖅᑐᖅ ᓴᓇᖕᖑᐊᖅᑎᐅᓂᖅ
ᐊᑦᓱᕈᕐᓇᓲᕕᓂᐅᕋᖅᓱᓂᒃ ᐱᒋᐊᓕᕋᑖᖑᑦᓱᓂ.
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Manasie spoke about the unique
properties of each stone, and how
he built his connection to the
stone. He shared that each stone
would reveal to him what it would
become. 

ᐅᖃᓚᐅᕐᒥᔪᖅ
ᐊᔾᔨᒌᒍᓐᓇᖏᓐᓂᕋᐃᑦᓱᓂ ᐅᒃᑯᓯᑦᓴᓂᒃ,
ᐊᒻᒪᓗ ᖃᓄᖅ ᐃᓱᒪᑖᓱᖑᒋᐊᒥ
ᓴᓇᓚᖓᔭᒥᓂᒃ. ᒫᓇᓯ ᐅᖃᓚᐅᖅᑐᖅ
ᐊᓚᒃᑲᓲᖑᓂᕋᐃᑦᓱᓂ ᐅᒃᑯᓯᑦᓴᐅᑉ
ᓱᓇᕈᕐᓂᕆᓚᖓᔭᖓᓂᒃ.
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Audience Q & A with Manasie and Ruben. 

ᑲᑎᒪᒋᐊᖅᓯᒪᔪᑦ ᐊᐱᖅᑯᑎᖏᑦ ᑭᐅᔭᐅᒍᑎᖏᓪᓗ ᒫᓇᓯᒧᑦ ᕉᐸᓐᒧᓪᓗ.
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ᐃᐅᓪᓗ 3-ᒥ ᐅᓪᓗᕈᕐᒥᑕᖃᑎᒌᓐᓂᖅ / Day 3 Lunch Feast
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Sculptor and Artist Manasie Akpaliapik sits with
his Art Dealer and friend, John Houston, to talk
about how they work together. 

Manasie shared how he likes to work with whale
bone, and how this can be a barrier to exporting
art internationally.

ᔮᓐ ᕼᐃᐅᔅᑕᓐᑯᒃ
ᒫᓇᓯ ᐊᒃᐸᓕᐊᐱᒃᑯᒃ:

John Houston & Manasie Akpaliapik: 

ᓴᓇᖕᖑᐊᖅᑎ ᒫᓇᓯ ᐊᒃᐸᓕᐊᐱᒃ ᐃᑦᓯᕙᑦᓱᓂ ᓴᓇᐅᒐᓂᒃ
ᓂᐅᕕᖅᑎᒥᒃ ᐱᖃᑎᒥᓂᓪᓗ ᔮᓐ ᕼᐃᐅᔅᑕᓐᒥᒃ,
ᐅᖃᓕᒪᐅᑎᖃᓚᐅᖅᑑᒃ ᖃᓄᖅ
ᐱᓕᕆᖃᑎᒌᑉᐸᒻᒪᖔᕐᒥᒃ.
ᒫᓇᓯ ᐅᖃᓚᐅᖅᑐᖅ ᐱᐅᒋᓂᖅᐹᖃᕐᓂᕋᖅᓱᓂ
ᕿᓚᓗᒐᒧᑦ ᓴᐅᓂᒥᓂᕐᓂᒃ ᐅᖃᖅᓱᓂᓗ ᓯᓚᕐᔪᐊᒥ ᐊᓯᓄᑦ
ᓄᓇᕐᔪᐊᓄᑦ ᐃᑎᕋᓱᐊᕐᓗᒋᑦ ᕿᓚᓗᒐᓄᑦ ᓴᐅᓂᒥᓃᑦ
ᐊᔪᖅᑎᑕᐅᒍᓐᓇᕐᓂᖏᓐᓂᒃ.
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They talked about ways of marketing Inuit Art that maintain
recognition and fair compensation for artists and creators.
John shared how standard exporting rules limit the choice
of materials for Inuit carvers. These are some of the ways
they navigate rough ice in their work.

Manasie spoke about the complexity of working with
carving materials. For example, when working with bone,
an artist has to wait many years until it is the right density
to be carved. 

ᐅᖃᓕᒪᐅᑎᖃᓚᐅᖅᑑᒃ ᖃᓄᖅ ᓂᐅᕕᖅᐸᑦᑐᑦ/
ᓂᐅᕐᕈᑎᖃᖅᐸᑦᑐᑦ ᐊᑐᖅᑕᐅᒍᓐᓇᕐᒪᖔᑕ ᐃᓄᐃᑦ ᓴᓇᐅᒐᖏᑦ
ᐃᓕᑕᕐᓇᐃᓐᓇᕈᓐᓇᒪᖔᑕ ᐊᑭᓕᐅᑎᓄᑦ
ᐅᑎᕐᕕᐅᑦᓯᐊᖃᑦᑕᖁᓪᓗᒋᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ. ᔮᓐ
ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ ᓄᓇᕐᔪᐊᑉ ᓯᓚᑖᓄᑦ ᐊᐅᓪᓚᑎᑦᓯᖃᑦᑕᓂᕐᒧᑦ
ᒪᓕᒐᐃᑦ ᐱᓇᐃᓗᑕᐅᖃᑦᑕᕐᓂᖏᓐᓂᒃ ᐃᓄᓐᓄᑦ
ᓴᓇᒐᓕᐅᖅᑎᓄᑦ ᐱᒐᓱᐊᖅᑎᓪᓗᒋᑦ ᓴᓇᖕᖑᐊᒐᑦᓴᓂᒃ.
ᐃᓛᓐᓂᒃᑯᑦ ᒪᓃᓚᖅᓯᐅᖅᓯᒪᔫᒃ ᐱᓇᓱᐊᖅᓱᑎᒃ
ᐱᔭᕆᐊᓕᒥᓐᓂᒃ. ᒫᓇᓯ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ
ᖃᓄᐃᑦᑐᑐᐃᓐᓇᐅᓂᖏᓐᓂᒃ ᓴᓇᖕᖑᐊᕋᑦᓴᐃᑦ. ᓲᕐᓗ,
ᓴᐅᓂᒥᓂᕐᒥᒃ ᓴᓇᖕᖑᐊᓯᖕᖏᓂᕐᒥᓂ ᓴᓇᐅᒐᓕᐅᖅᑎ
ᐅᖃᖅᑭᒋᐊᖃᓲᖅ ᐊᕐᕌᒍᕋᓴᓂᒃ ᓴᐅᓂᒥᓂᖅ
ᐳᑐᕐᓛᓗᐊᕈᓐᓃᖅᓯᑎᓪᓗᒍ.
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Here they show Manasie’s
carvings, and some of the
different qualities of stones. We
can see that each stone has it’s
own story of creation. 

ᐅᕙᓂ ᑕᑯᔭᐅᒃᑲᖅᑕᐃᑦ ᒫᓇᓯᐅᑉ
ᓴᓇᖕᖑᐊᒐᖏᑦ, ᐊᒻᒪᓗ
ᐊᔾᔨᒌᖕᖏᓐᓂᖏᓐᓂᒃ ᐅᒃᑯᓯᑦᓴᐃᑦ
ᐊᒻᒪᓗ ᐊᑐᓂᑦ ᐅᓂᒃᑳᖃᖅᓱᑎᒃ
ᐱᖕᖑᑎᑦᓯᓂᕐᒥᒃ.
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Day 3: Zorga shows her winnings
from the Door Prize Raffle.
Ookpiks made from seal skin by
Isaruit Staff. 

ᐅᓪᓗ 3-ᒥ: ᔪᐊᒐ ᑕᑯᔭᐅᒃᑲᐃᓚᐅᖅᑐᖅ
ᐊᒧᔭᐅᒍᒻᒪᓯᐊᓂᒃ.
ᐅᑉᐱᖕᖑᐊᓕᐊᕕᓃᑦ
ᐃᖅᑲᓇᐃᔭᖅᑎᓄᑦ ᐃᓴᕈᒃᑯᓐᓂ.
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ᐅᓪᓗ 4-ᒥ 
ᐅᓪᓗᒥ ᑭᖑᓪᓕᖅᐸᖓᓂ ᑲᑎᒪᓐᓇᐅᑉ ᐊᒥᓱᑦ ᐃᓐᓇᒪᕇᑦ
ᐊᒻᒪᓗ ᑲᑎᒪᒋᐊᖅᓯᒪᔪᑦ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᑦ
ᐃᖅᑲᐅᒪᔭᒥᓐᓂᒃ, ᐃᖅᑲᐅᒪᓂᒃᑯᑦ ᐅᖃᐅᓯᕆᑦᓱᑎᒍᑦ
ᐊᓯᔾᔨᔨᐊᖑᓯᒪᔪᑦ ᐃᓄᓐᓄᑦ ᖁᕕᐊᓲᑎᖃᖅᓱᑕᓗ
ᐅᑎᖅᑎᑦᓯᕙᓪᓕᐊᓂᑦᑎᓐᓂᒃ ᐊᑐᖅᑕᐅᖁᔭᐅᒍᓐᓃᕐᓂᑯᓂᒃ.

ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᐅᓂᑯ ᑲᑎᒪᓂᕐᒥ 2025-ᒥ



DAY 4
Many memories from Elders and conference
participants were shared on the final day of the
conference, as we reflected upon the changes
that have occurred for Inuit and celebrated the
work we are doing in restoring all that was
forbidden. 

ISARUIT INUIT ARTS 2025 CONFERENCE 



ᖁᓪᓕᕐᒥᒃ ᐃᑯᒻᒪᐃᓚᐅᖅᑐᖅ ᐊᓯᓇ ᑲᓐᓄᑕᖅ

ᑎᕇᓯ ᑐᖕᖏᓕᒃ/ᑎᒍᒥᐊᖅᑎᐅᖏᓐᓇᕐᓂᖅ ᐱᖁᑎᑦᑎᓐᓂᒃ - ᐅᖃᓕᒪᐅᑎᖃᓚᐅᖅᑐᖅ ᓯᓚᑐᓂᒃᑯᑦ
ᑎᓪᓕᒐᐃᔭᐅᔾᔭᐃᖅᓯᒪᒍᓐᓇᓂᕐᒥᒃ ᐊᔪᖕᖏᔾᔪᑎᒥᓂᒃ ᐊᑐᕐᓗᑎᒃ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ

ᓰᓇ ᐊᑯᒪᓕᒃ/ᐃᓄᓐᓄᑦ ᓴᓇᔭᐅᒪᔪᑦ ᐊᒻᒪᓗ ᐱᖕᖑᐊᖅᑏᑦ

ᑲᑎᒪᓂᖅ ᐃᓱᓕᑎᓪᓗᒍ ᖁᔭᓕᓂᖅ

ᑲᑕᔾᔭᖅᑐᑦ

ᐅᓪᓗᕈᕐᒥᑕᕐᓇᖅ

ᑲᑎᒪᔾᔪᑎᑦᓴᐃᑦ - ᐅᓪᓗ 4-ᒥ
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QULLIQ LIGHTING BY ASENATH KANNUTAQ

THERESIE TUNGILIK / KEEPING IT OUR OWN - A PRESENTATION ABOUT INTELLECTUAL PROPERTY
RIGHTS FOR ARTISTS

SHEENA AKOOMALIK / INUIT CREATION AND PERFORMING ARTS

CONFERENCE CONCLUSION & THANK YOUS

THROAT SINGING PERFORMANCE

LUNCH FEAST

AGENDA - DAY 4

ISARUIT INUIT ARTS 2025 CONFERENCE 



ᐃᐊᓯᓇ ᑲᓐᓄᑕᖅ
ᐱᒋᐊᖅᑎᑦᓯᓚᐅᖅᑐᖅ ᐅᓪᓗᒥᖅ 4-ᒥᒃ
ᑐᑦᓯᐊᖅᓱᓂ ᐃᑯᒻᒪᐃᑦᓱᓂᓗ ᖁᓪᓕᕐᒥᒃ. 

Asenath Kannutaq opens on Day
4 with a prayer and Qulliq
lighting. 
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ᑎᕇᓯ ᑐᖕᖏᓕᒃ 

ᑐᖕᖓᓱᑦᑎᑦᓯᔨ ᐅᓘᓯᒥᐊᓕ ᑕᐃᓯᓚᐅᖅᑐᖅ
ᐅᓪᓛᒃᑯᑦ ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᓚᐅᖅᑐᒥᒃ
ᑎᕇᓯ ᑐᖕᖏᓕᒻᒥᒃ, ᓄᓇᕐᔪᐊᑎᓐᓂ
ᐊᖓᔪᖅᑳᖅ ᑳᕚᒃᑯᓐᓂ ᑲᒪᔾᔨᒻᒪᕆᐅᑦᓱᓂ
ᓯᓚᑐᓂᒃᑯᑦ ᓇᒻᒥᓂᖁᑎᓂᒃ
ᑎᒍᒥᐊᖅᑎᐅᓂᕐᒧᑦ ᐊᔪᖕᖏᔾᔪᑎᓂᒃ
ᓴᓇᖕᖑᐊᖅᑎᓄᑦ.

ᑲᑦᓱᖓᐃᑦᓱᓂ ᐊᑦᓱᕈᕈᑎᖃᖃᑦᑕᖅᑐᖅ
ᖃᐅᔨᒪᔭᐅᖁᓪᓗᒋᑦ ᓴᓇᖕᖑᐊᖅᑎᓄᑦ
ᐊᔪᖕᖏᔾᔪᑎᓂᒃ ᐅᖃᖅᓱᓂᓗ ᐊᑖᑕᒥᓂᒃ
ᑕᑯᓐᓇᖃᑦᑕᖅᑐᒥᓂᐅᓂᕋᖅᓱᓂ
ᓴᓇᖕᖑᐊᑎᓪᓗᒍ ᐊᒻᒪᓗ ᐊᓯᓂ ᓄᓇᓕᓐᓂᒃ
ᓴᓇᖕᖑᐊᖅᑎᓂᒃ
ᑕᑯᖃᑦᑕᖅᑐᒥᓂᐅᓂᕋᖅᓱᓂ
ᐱᕈᖅᐸᓪᓕᐊᑦᓱᓂ. ᑕᐃᑦᓱᒪᓂ
ᐃᑲᔪᕈᒪᕙᓪᓕᐊᓯᔪᒥᓂᖅ ᓴᓇᖕᖑᐊᖅᑎᓂᒃ
ᖃᐅᔨᒪᖁᓪᓗᒋᑦ ᐊᔪᖕᖏᔾᔪᑎᖏᓐᓂᒃ
ᐊᒻᒪᓗ ᐊᑭᓕᖅᑕᐅᑦᓯᐊᖃᑦᑕᖁᑦᓱᒋᑦ.
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ᐅᖃᓚᐅᖅᑐᖅ ᓴᓇᖕᖑᐊᖅᑏᖅ
ᖃᐅᔨᒪᓂᕋᖅᓱᒋᑦ ᐱᕕᖃᕐᓂᕐᒥᓂᒃ
ᐊᑐᑦᓯᐊᖅᓱᑎᒃ ᐱᓇᓱᐊᓲᖑᓂᖏᓐᓂᒃ
ᐊᒻᒪᓗ ᐱᒻᒪᕆᐅᒋᔭᖃᕐᓂᕋᖅᓱᒋᑦ
ᐱᓇᓱᐊᖅᑕᒥᓐᓂᒃ.

ᐊᓯᐅᔨᖁᓇᒋᑦ ᐱᓇᓱᐊᒐᖏᓐᓂᒃ, ᑎᕇᓯ
ᐅᖃᐅᔾᔨᒋᐊᓚᐅᖅᑐᖅ ᓴᓇᖕᖑᐊᖅᑎᓂᒃ
ᐊᑎᓕᐅᖃᑦᑕᖁᑦᓱᒋᑦ ᓴᓇᐅᒐᖏᓐᓂ
ᑎᑎᕋᖃᓯᐅᑎᓗᒍ ᖃᖓᒃᑯᑦ
ᓴᓇᓐᓂᕐᒪᖔᕐᒥ.

ᐊᑐᐃᓐᓇᐅᓂᕋᐃᓚᐅᖅᑐᖅ ᑳᕙᒃᑯᑦ
ᐃᑲᔪᕈᑎᖏᓐᓂᒃ ᓴᓇᖕᖑᐊᖅᑎᓂᒃ
ᑐᑭᓯᑦᓯᐊᖁᓪᓗᒋᑦ ᐊᔪᖕᖏᑦᔪᑎᖏᓐᓂᒃ
ᐊᑭᓕᐅᕆᓂᕐᒧᑦ ᑎᒍᒥᐊᖅᑎᐅᓂᕐᒧᓪᓗ
ᓇᒻᒥᓂᖃᕈᑎᓂᒃ.
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ISARUIT INUIT ARTS 2025 CONFERENCE 

She impressed that artists know that the
value of their time and of their work is of
great importance. 

To keep a link to one’s work, Theresie urged
artists to write their name and the date they
created each artwork. 

She offered the resources of CARFAC to help
artists understand fair compensation and
property rights. 

Theresie Tungilik

MC Rosemary introduced our morning
presenter, Theresie Tungilik, National
President at CARFAC and specialist in
Intellectual Property Rights for artists.

She became passionate about promoting
artists’ rights because of the time she spent
with her father, a carver, and other artists in
her community as a child. She later wanted
to help the artists to know their rights and
ensure they were receiving fair
compensation.



Vanier Liberal MP Mona Fortier
comes to show her support.

ᕚᓂᔭᐃᒥᐅᓂᒃ ᓕᐳᕈᓪᑯᑦ ᑭᒡᒐᑐᖅᑎᖓ ᒨᓇ ᕗᐊᑎᔭᐃ
ᓇᔫᑎᓚᐅᖅᑐᖅ ᐃᑲᔪᖅᓯᖅᓱᓂ ᐱᓕᕆᐊᑦᑎᓐᓂᒃ.

Theresie’s family are at the
conference to hear her speak. 

ᑎᕇᓯᐅᑉ ᐃᓚᖏᑦ ᑲᑎᒪᔪᓃᓚᐅᖅᑐᑦ
ᓈᓚᒋᐊᖅᓯᒪᑦᓱᑎᒃ ᑎᕇᓯᒥᒃ ᐅᖃᓕᒪᑎᓪᓗᒍ.
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Q & A with Theresie Tungilikᐊᐱᖅᑯᑏᑦ ᑎᕇᓯ ᑐᖕᖏᓕᒻᒧᑦ ᑭᒡᒍᑎᖏᓪᓗ 
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ᓰᓇ ᐊᑯᒪᓕᒃ. 
Sheena Akoomalik

ᐱᖕᖑᐊᖅᑎᐅᖃᑦᑕᕐᓂᑰᑦᓱᓂ, ᐊᐅᓚᑦᓯᔨᐅᑦᓱᓂᓗ
ᐱᖕᖑᑎᑦᓯᔨᐅᑦᓱᓂᓗᑦ ᓰᓇ ᐊᑯᒪᓕᒃ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ
ᐱᓕᕆᐊᕆᖃᑦᑕᖅᓯᒪᔭᒥᓂᒃ ᑕᑯᓐᓇᕕᓂᒃ ᑕᑯᓐᓇᕋᑦᓴᓂᒃ ᐃᓄᐃᑦ
ᐱᖅᑯᓯᖓᓐᓂᒃ ᐱᓯᒪᔪᓂᒃ, ᑕᐃᑦᓱᒪᓂ ᓱᓕ ᐃᓄᐃᑦ ᐱᖅᑯᓯᖓᑦ
ᓇᕐᕈᒋᔭᐅᑦᓱᓂ ᓈᒻᒪᒋᔭᐅᖃᑦᑕᑎᓐᓇᒍ.

ᑖᓐᓇ ᐃᓚᐅᒋᐊᖕᖓᓯᔪᒥᓂᖅ ᑐᓄᓂᕐᒥᐅᑦ ᐱᖕᖑᐊᖅᑎᖏᓐᓄᑦ,
ᐱᓕᕆᖃᑎᖃᖃᑦᑕᕐᓂᕋᖅᓱᓂᓗ ᐃᓐᓇᒪᕆᓐᓂᒃ
ᐅᑎᖅᑎᐸᓪᓕᐊᒐᓱᐊᖅᓱᒋᑦ ᐃᓕᖅᑯᓯᒃᑯᑦ ᐃᓄᐃᑦ ᐃᖕᖏᐅᓯᖏᑦ
ᐱᖕᖑᐊᕈᓯᖏᓪᓗ.

Performer, Director & Producer Sheena Akoomalik
shared her experiences working in Theatre focused on
Inuit culture, in a time when Inuit culture was still
frowned upon.

She shared her journey with Tununiq Theatre group,
and how she worked with Elders to revive traditional
songs and short plays. 
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ᑐᓄᓂᕐᒥᐅᑦ ᐱᖕᖑᐊᖅᑏᑦ
ᓇᒧᑐᐃᓐᓇᖅ ᐊᐅᓚᖃᑦᑕᖅᓯᒪᔪᑦ
ᓱᔪᖃᓚᖓᒐᐃᒻᒪᑦ. ᐅᒥᐊᕐᔪᐊᒃᑯᑦ
ᑕᑯᓂᐊᖅᓯᒪᔪᓄᑦ
ᑕᑯᕋᓐᓈᖅᑕᐅᖃᑦᑕᕐᓂᑯᐃᑦ
ᐃᓕᓐᓂᐊᕕᓐᓂᓗ ᐊᒻᒪᓗ ᐊᓯᓂ
ᓄᓇᓕᖃᐅᖅᑐᓂ.

 ᐅᖃᐅᓯᕆᓚᐅᕐᒥᔭᖏᑦ
ᐱᖕᖑᐊᖅᑏᑦ ᐃᓚᒋᕙᑦᑕᒥᓂᖏᑦ. 

The Tuniniq theatre group
travelled and performed for a
variety of events. They would
perform for tourists coming by
boat, as well as in schools and in
different communities.

She spoke about the variety of
work done with her cast and
team members. 
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ᐅᖃᐅᓯᖃᓚᐅᕐᒥᔪᖅ ᖃᓄᖅ
ᐃᓕᓐᓂᐊᕆᐊᖅᑕᑎᐅᖃᑦᑕᕐᓂᑯᐃᑦ
ᐃᑉᐱᓇᖅᓯᒪᒻᒪᖔᑕ ᐱᖅᑯᓯᑦᑎᓐᓄᑦ, ᐊᒻᒪᓗ
ᒪᓃᓚᖅᓯᐅᕐᓗᓂ ᑭᓯᐊᓂ ᐋᖅᑭᐸᓪᓕᐊᓂᐅᓕᖅᑐᒥᒃ,
ᐊᒻᒪᓗ ᐊᓯᐅᔨᑦᑕᐃᓕᒋᐊᖃᕐᓂᕐᒥᒃ ᐅᓂᒃᑳᖅᑐᐊᓂᒃ
ᐃᓕᖅᑯᓯᓂᓪᓗ ᐱᒻᒪᕆᐅᒻᒪᑕ ᖃᐅᔨᒪᔭᐅᒋᐊᖃᕐᒪᑕ
ᑕᒪᒃᑯᐊ ᑭᖑᕚᓄᑦ.

ᓰᓇ ᐅᖃᐅᓯᖃᓚᐅᕐᒥᔪᖅ ᑲᑦᓱᖓᐃᓕᕈᑕᐅᕙᑦᑐᓂᒃ
ᓴᖕᖏᓂᖃᕈᑕᐅᕙᑦᑐᓂᓪᓗ ᐃᓄᐃᑦ ᒪᓕᒐᖏᑎᒍᑦ.

She spoke about the impacts of residential
schools on her culture, and the rough ice of
working to recover, as well as the importance
of keeping stories and traditions alive to pass
on to the next generations. 

Sheena also spoke about the inspiration and
strength that lives in Inuit Justice, telling
stories from her family history.
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Q & A  with Sheena Akoomalik

ᐊᐱᖅᑯᑏᑦ ᓰᓇ ᐊᑯᒪᓕᒻᒧᑦ ᑭᒡᒍᑎᖏᓪᓗ
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The final lunch feast included honey garlic seal ribs, butter seal, fruit, veggies,
macaroni, spaghetti, and seal blood chocolate cookies.

ᐅᓪᓗᕈᒥᑕᓱᖓᖅᑐᓂ ᓂᕆᔭᐅᓚᐅᕐᒥᔪᑦ ᕼᐊᓂᖃᖅᓱᑎᒃ ᐅᐊᓂᐅᔭᓕᖅᑐᖅᓯᒪᔪᑦ ᓇᑦᓯᐅᑉ ᑐᓕᒫᖏᑦ,
ᐸᑕᒧᑦ ᒥᖑᐊᖅᓯᒪᔪᖅ ᓇᑦᓯᒥᓃᑦ, ᐸᐅᕐᖓᒐᓚᐃᑦ, ᐱᕈᖅᑐᒐᓚᐃᑦ, ᐃᓇᓘᔭᐃᑦ, ᕿᓚᕈᑎᐅᔭᐃᑦ, ᐊᒻᒪᓗ
ᓇᑦᓯᒥᓂᐅᑉ ᐊᐅᖓᓂᒃ ᐃᓚᒪᔪᑦ ᓯᕙᓛᑦ ᑯᑯᓖᑦ.
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ᕉᐸᓐ ᖁᒪᖔᐱᒃ ᕿᓚᐅᔾᔭᑎᓪᓗᒍ
ᑕᑯᕋᓐᓈᖅᑕᐅᓚᐅᖅᑐᖅ.

Performance by Ruben
Komangapik
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ᑕᑯᕋᓐᓈᖅᑕᐅᓚᐅᕐᒥᔪᑦ ᑲᑕᔾᔭᑎᓪᓗᒋᑦ
ᓰᓇ ᐊᑯᒪᓕᒃᑯᑦ ᐸᓂᒌᑦ.
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Performance and throat
singing by Sheena Akoomalik
and her daughters
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ᐃᓴᕈᐃᑦ ᐃᖅᑲᓇᐃᔭᖅᑎᖏᑦ ᖁᔭᓕᕕᐅᓚᐅᖅᑐᑦ ᑲᒪᑦᓯᐊᓚᐅᕐᒪᑕ ᐱᓕᕆᐊᑦᓴᒥᓐᓂᒃ ᑲᑎᒪᔪᖃᖅᑎᓪᓗᒍ.

The Isaruit Team are appreciated for their hard work throughout the conference. 
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Jackie Ittigaitok, winner for the final raffle
prize is shown off.

ᔮᑭ ᐃᑎᒐᐃᑦᑑᑉ ᓇᓚᐅᑦᓵᕈᑎᖓ ᐊᒧᔭᐅᓚᐅᕐᒪᑦ
ᓵᓚᖃᐅᓯᐊᒥᓂᒃ ᑕᑯᖅᑯᔾᔨᓚᐅᖅᑐᖅ.

Our simultaneous interpreters throughout the whole
conference step out from behind the recording
booth, Jeannie Manning and Leonie Kunuk.

ᓱᑲᑦᑐᒥᒃ ᑐᓵᔨᖃᓚᐅᖅᑐᒍᑦ ᑲᑎᒪᓂᓕᒫᒥ, ᔩᓂ ᒫᓂᖕᒥᒃ
ᓕᐅᓂ ᑯᓄᒻᒥᓪᓗ.
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ᓂᐅᕕᐊᑦᓴᖃᓚᐅᖅᑐᑦ  

ᓚᕆᓴ ᕗᐊᑦ - ᓴᐸᖓᐃᑦ ᓯᐅᒻᒥᐅᑕᐃᑦ ᓴᓇᐅᒐᖏᑦ

ᓴᐃᓚ ᐊᐃᓂᐊᖅ - ᐊᓐᓄᕌᓕᐊᒥᓃᑦ ᐊᒡᒐᒻᒧᑦ ᒥᖅᓱᒐᐃᑦ ᑕᖅᓯᑐᖅᓯᒪᔪᑦ 

ᐃᓕᓄᐊ ᐹᑐᕆᔾ -  ᓇᒡᒍᐊᕐᒥᒐᓚᐃᑦ ᐅᔭᒦᓪᓗ ᐊᒡᒐᐅᒻᒥᐅᑕᐃᓪᓗ
ᓴᓇᐅᒐᖏᑦ

ᓗᓯ ᑰᓕ

ᑕᐃᒥᐊᓐ ᐃᑯᐊᓚ - ᓴᕕᓕᐊᒥᓂᖏᑦ

ᐊᒫᓐᑕ ᐊᕿᐊᕈᖅ

ᐅᓛᔪᒃ ᖁᒪᖔᐱᒃ - ᓇᓄᖕᖑᐊᓕᐊᒥᓂᖏᑦ ᒥᖅᓱᒐᐃᑦ

ᓕᓯ ᕙᓛᕈᑎ - ᓂᕈᒥᐊᒐᐃᑦ ᓇᑦᓯᐅᑉ ᕿᓯᖓᓂᒃ ᓴᓇᒪᔪᑦ

Iᐊᐃᓇ ᖃᐅᓐᓇᖅ - ᓴᐸᖓᐅᑦ ᓯᐅᒻᒥᐅᑕᐃᑦ ᓴᓇᐅᒐᖏᑦ

ᐋᐱᒐᐃᔪᓪ ᓄᐊ - ᐊᑖᑕᖓᑕ ᑎᑎᖅᑐᒐᖏᑦ

ᔭᑭᔭ ᖃᐅᓐᓇᖅ- ᓇᒡᒍᐊᕐᒥᒐᓚᐃᑦ ᐊᒻᒪᓗ ᓴᓇᕐᕈᑏᑦ ᓴᓇᐅᒐᖏᑦ
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VENDORS

Larissa Ford - Handmade beaded earrings

Sila Ineak - Custom apparel with handmade illustrations

Eleanor Partridge - Handmade jewelry 

Lucy Curley

Damien Iqualla - Hand crafted knives

Amanda Akeeagok 

Ulayuk Komangapik - Handmade teddy bears

Lizzie Flaherty - Sealskin purses

Ina Kaunak - Handmade beaded earrings

Abbygail Noah - Drawing arts from her Father

Zakiya Qaunaq - Jewelry & handcrafted tools

ISARUIT INUIT ARTS 2025 CONFERENCE 



Vendor Ina Kaunak with handmade beaded earrings

ᓂᐅᕕᐊᑦᓴᖃᓚᐅᕐᒥᔪᖅ ᓴᓇᐅᒐᒥᓂᒃ ᐊᐃᓇ ᖃᐅᓐᓇᖅ ᓯᐸᖓᓂᒃ
ᓯᐅᒻᒥᐅᑕᓂᒃ 

ᓂᐅᕕᐊᑦᓴᖃᓚᐅᕐᒥᔪᖅ ᓴᓇᐅᒐᒥᓂᒃ ᐃᓕᓄᐊ ᐹᑐᕆᔾ ᓯᐸᖓᓂᒃ
ᓯᐅᒻᒥᐅᑕᓂᒃ 

Vendor Eleanor Partridge selling handmade earrings 
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Vendor Abbygail Noah selling her father’s art

ᓂᐅᕕᐊᑦᓴᖃᓚᐅᕐᒥᔪᖅ ᐋᐱᒐᐃᔪᓪ ᓄᐊ ᐊᑖᑕᖓᑕ ᑎᑎᖅᑐᒐᖏᓐᓂᒃ

Zakiya Qaunaq selling handmade jewelry 

ᔮᑭᔭ ᖃᐅᓐᓇᖅ ᓂᐅᕕᐊᑦᓴᖃᓚᐅᕐᒥᔪᖅ
ᓇᒡᒍᐊᕐᒥᒐᓚᓂᒃ ᓴᓇᐅᒐᒥᓂᒃ
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The Conference t-shirt design by Muckpaloo Ipeelie

ᑲᑎᒪᓐᓇᒧᑦ ᐅᕕᓂᕈᓕᐊᒥᓂᖏᑦ ᒪᒃᐸᓗ ᐊᐃᑉᐱᓕ 
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ᖁᔭᓐᓇᒦᖅᑕᕗᑦ
THANK YOU

ᐅᕙᑦᑎᓐᓄᑦ ᑐᓂᕐᕈᓯᖅᐸᑦᑐᑦ, ᐱᓕᕆᖃᑎᒋᕙᑦᑕᕗᓪᓗ ᐊᒻᒪᓗ ᐃᑲᔪᖅᑎᒋᕙᑦᑕᕗᑦ

TO OUR DONORS, PARTNERS &  SUPPORTERS

Electronic Language Communications

(ᓯᑎᖓ) ᐋᑐᕚ 

ᐃᓗᒐᓴᒥᐅᑦ ᐃᓄᐃᑦ
ᑭᒃᑰᓂᖏᓐᓂᒃ ᐱᓕᕆᐅᑏᑦ

ᐋᑐᕚᒥ ᓄᓇᖅᑲᑎᒌᑦ ᑐᖕᖓᕕᖓᑦ

ᑲᓇᑕᒥ ᑲᓇᑐᒥᐅᓂᒃ
ᐱᖅᑯᓯᓕᕆᐅᑎᓕᕆᔩᑦ ᐆᒻᒪᖅᑯᑎᑐᖅᑐᓂᒃ ᐅᖃᓕᒪᐅᑎᓂᒃ ᑲᒪᔩᑦ

ᑲᓇᑕᒥ ᓴᓇᐅᒐᓕᕆᔩᑦ ᑲᑎᒪᔨᕐᔪᐊᖏᑦ



ᑲᑎᒪᓂᐅᑉ ᒥᑦᓵᓄᑦ ᑐᓴᕋᑦᓴᓕᐅᖅᑏᒃ:

ᑲᑎᒪᔪᓕᕆᐅᑎᓂᒃ ᑲᒪᔩᑦ:

ᐊᔾᔨᓕᐅᕆᔩᑦ:

ᐃᖅᑲᓇᐃᔭᖅᑏᑦ ᑲᒪᔩᑦ ᑲᑎᒪᔪᓂ:

ᔭᓯ ᖃᖕᖑᖅ
ᓘᓘ ᓯᕈᐊ

© 2025 ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ 

ᒪᒃᐸᓗ ᐊᐃᑉᐱᓕ
ᐱᕗᓕ ᐃᓪᓚᐅᖅ
ᔮᓐ ᕼᐃᐅᔅᑕᓐ
ᔭᓯ ᖃᖕᖑᖅ

ᕉᐸᓐ ᖁᒪᖔᐱᒃ
ᐋᔅᓕ ᓯᑏᕙᓐ
ᓘᓘ ᓯᕈᐊ

ᕕᓖᓴ ᑑᒐᖅ
ᔮᑭ ᐃᑎᒐᐃᑦᑐᖅ
ᕼᐊᐃᑕᓐ ᓯᑑᐊᑦ
ᑕᐃᕕᑎ ᐃᕐᖢᒃ
ᒍᐃᓐ ᐸᓪᓗᖅ
ᔭᐃᓐ ᓯᖒᕆ
ᔭᕉᒻ ᖃᖅᑲᓯᖅ
ᔨᒥ ᑯᓂᓘᓯ
ᓵᕋᓐ ᓇᑖᖅ

ᐊᐃᕙᓐ ᓇᑖᖅ
ᐹᐱ ᐅᑐᐃᒐᖅ

ᐱᓐ ᖃᐅᓱᐃᑦᑐᒥᐅᖅ
ᑳᒪᓐ ᖃᐅᓐᓂᖅ
ᑐᕆᔅᑕᓐ ᐅᐃᑉᓯᑕ
ᔩᓇ ᐃᖅᑳᓕᒃ
ᔫᓯ ᑲᓂᓚᓐ,

ᑖᓐ ᕼᐅᑉ ᐊᒻᒪ ᑲᕆᓐ ᕼᐅᑉ
ᔩᓂ ᑲᓇᔪᖅ

ᕉᔅᒥᐅᓕ ᑮᓇᐃᓐᓇᖅ

ᑳᑐᕆᓐ ᑕᒃᐹᓂ

ᓂᖅᓯᐅᑏᑦ:

ᔩᓇ ᐃᖅᑳᓕᒃ
ᐊᐃᔭ ᖁᒪᖔᐱᒃ
ᔨᒥ ᑯᓂᓘᓯ

ᐊᒻᒪᓗ ᓇᑦᓯᖅᓯᐅᖅᑎᖏᑦ ᕆᑲᓐ
ᐃᓄᒃᓯᐅᑎ
ᓇᑦᓯᒥᓃᑦ

ᓯᐃᒻᒪᐅᑕᐅᕙᓪᓕᐊᓂᖏᑦ
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