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uᐃᓴᕈᐃᑦ ᐃᓄᓐᓂ ᓴᓇᐅᒐᓕᕆᔩᑦ ᐃᑲᔪᖅᑕᐅᑦᓱᑎᒃ ᐋᑐᕚᒥ 
ᓴᓇᐅᒐᓂᒃ ᑕᑯᔭᒐᖃᕐᕕᓕᕆᔨᓄᑦ 26 ᑕᐃᓕ ᐊᖅᑯᒻᒥ ᐋᑐᕚᒥ 
ᑲᑎᒪᕕᖃᖅᑎᑕᓚᐅᖅᑐᑦ ᐱᖕᖑᑎᑦᓯᔩᑦ ᐃᓴᕈᐃᑦ 
ᑲᑎᒪᑎᑦᓯᑎᓪᓗᒋᑦ ᐃᓄᓐᓂᒃ ᓴᓇᐅᒐᓕᐅᖅᑎᓂᒃ

u Isaruit Inuit Arts partnered with the Ottawa Art 
Gallery at 26 Daly St in Ottawa to present the 
inaugural Pinguitijiit Isaruit Conference for Inuit 
Creators, Sept 30 – Oct 3, 2023.  





uᓂᐅᕆ ᐃᖃᓄᒃᔪᐊᖅ, ᓯᓚᕐᔪᐊᒥ ᖃᐅᔨᒪᔭᐅᑦᓯᐊᖅᑐᖅ 
ᐃᓅᑦᓱᓂ ᐊᔾᔨᓕᐅᕆᓲᖑᓂᖓᓄᑦ ᑲᑎᒪᒋᐊᔪᔪᖅ 
ᐃᑉᐱᐊᕐᔪᒃ, ᓄᓇᕗᒦᖕᖔᖅᓱᓂ ᐱᖕᖑᑎᑦᓯᔩᖅ 
ᑲᑎᒪᑎᑕᐅᑎᓪᓗᒋᑦ

u Niore Iqalukjuak, a globally recognized Inuit 
Photographer travelled from Ikpiarjuk, Arctic 
Bay, NU to join the Pingutitjiit Conference 





ᐃᓴᕈᐃᑦ ᒥᖅᓱᕐᕕᖓᑕ 
ᓴᓇᕕᖓᑕᓗ 
ᒪᑐᐃᖅᑕᐅᓂᖓ 
The	Grand	Opening	of	
Isaruit’s	Shop	
and	Sewing	Centre	



u ᑲᑎᒪᒋᐊᖕᖓᔪᔪᑦ ᐃᓴᕈᐃᑦ ᓴᓇᕕᖓᓂᒃ 815 ᓴᐃᓐ 
ᓚᕌᓐ ᐳᓚᕚᒥ ᒪᑐᐃᖅᑕᐅᑎᓪᓗᒋᒃ ᐃᓴᐃᕈᐃᑦ 
ᓴᓇᕕᖓ ᒥᖅᓱᕐᕕᖓᓗ.

u The Conference opened at Isaruit’s shop at 
815 St. Laurent Blvd, by celebrating the 
Grand Opening of the newly established 
Isaruit Workshop and Sewing Shops. 





uᐃᓴᕈᐃᑦ ᑲᓇᐅᒐᓕᐅᖅᑎᐅᖃᑎ ᕈᐸᓐ ᖁᒪᖔᐱᒃ ᑕᑯᑦᓴᐅᕗᖅ 
ᐊᑐᐃᓐᓇᕈᐃᑎᓪᓗᒍᑦ ᓴᓇᕐᕈᑎᓂᒃ ᕿᒥᕐᕈᔭᐅᒐᑦᓴᓕᐊᕆᑦᓱᒋᑦ 
ᐃᓄᓐᓄᑦ ᐅᐸᒍᑎᓚᐅᖅᑐᓄᑦ ᐃᓴᕈᐃᑦ ᓴᓇᕕᖓᑕ 
ᒪᑐᐃᖅᑕᐅᓂᖓᓄᑦ.

u Isaruit creators like Ruben Komangapik pictured 
here worked up to the minute to prepare for the 
opening and demonstrated shop machines and 
techniques to the crowd who came to celebrate 
Isaruit’s Opening.  





u ᓯᑉᑕᒻᐸ 30ᒥ, ᓄᓇᕐᔪᐊᑎᓐᓂ ᓴᐃᒪᖃᑎᒌᑉᐸᓪᓕᐊᓂᐅᑉ ᐅᓪᖓ 
ᓂᕈᐊᖅᑕᐅᓚᐅᖅᓯᒪᔪᖅ ᒪᑐᐃᖅᑕᐅᕕᑦᓴᖓᓄᑦ ᓴᓇᕕᐅᑉ ᐊᒻᒪ 
ᐱᖕᖑᑎᑦᓯᔩᑦ ᑲᑎᒪᓂᑦᓴᖓᓐᓄᑦ. ᐃᓴᕈᐃᑦ ᓴᐃᒪᖃᑎᒌᕐᓂᕐᒦᖃᑦᑕᖅᑐᑦ -
ᐅᖃᓕᒪᐅᑎᒋᑐᐃᓐᓇᖃᑦᑕᖏᑦᑕᕗᑦ. ᐊᐅᐸᔮᑦᑐᓂᒃ ᐅᕕᓂᕈᖅᓯᒪᔪᔪᒍᑦ 
ᓯᑉᑕᒻᐸ 29-ᒥ ᐅᐸᓗᖓᐃᔭᖅᓱᑕ ᖃᐅᖓᓄᑦ 30-ᒧᑦ.

u Sept 30th, National Day of Reconciliation, was chosen for the 
Grand Opening of the Shop and the Pingutitijiit Conference.  
Isaruit does Reconciliation – we do not just talk about it. We 
wore our orange shirts on Sept 29th to warm up for the 30th. 





u ᔩᓂ ᒫᓂᖕ (ᑕᓕᖅᐱᑉᐸᓯᕐᒦᑦᑐᖅ), ᑎᐳᕋ ᑕᒍᕐᓈᖅ (ᕿᑎᖓᓃᑦᑐᖅ), 
ᐊᒻᒪᓗ ᔮᓂ ᑕᖃᐅᒐᖅ (ᓴᐅᒥᖅᐸᓯᕐᒦᑦᑐᖅ) ᑐᓵᔨᐅᔪᔪᑦ ᐃᓴᕈᐃᑦ 
ᑲᑎᒪᑎᑦᓯᑎᓪᓗᒋᑦ, ᐃᒻᒥᒃᑯᑦ ᑲᑎᒪᑎᑦᓯᔪᒻᒥᔫᑦ ᑐᓵᔨᐅᓂᐅᑉ ᒥᑦᓵᓄᑦ 
ᓯᑉᑕᒻᐸ 30-ᒥ ᐅᓪᓛᒃᑯᑦ.

u Jeannie Manning (far right), Deborah tagoonak (centre 
left)  and Johnny Takowgak, (far left)Isaruit’s translators 
for the Conference, held a Ottawa Interpreters and 
Translators Word Artists’ conference, the morning of 
Sept 30th.  





uᐱᖕᖑᑎᑦᓯᔩᑦ ᑲᑎᒪᓂᖏᑦ ᓯᕗᑕᐅᓚᐅᖅᑐᑦ ᔮᓐ 
ᕼᐃᐅᔅᑕᓐᒧᑦ (1.), ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑎᓂ ᖃᐅᔨᒪᓪᓕᑕᖅ ᐊᒻᒪᓗ ᕈᐸᓐ 
ᖁᒪᖔᐱᒻᒧᑦ, ᐃᑦᓯᕙᐅᑕᐅᑉ ᑐᖏᓕᖓ 
ᑐᖕᖓᓱᑦᑎᑦᓯᔨᐅᓚᐅᖅᑐᖅ ᑲᑎᒪᒋᐊᖅᑐᓂᒃ. 

u Pingutitijiit Conference was guided by John 
Houston (l.), Isaruit’s Inuit Art Consultant and 
Ruben Komangapik, Vice-Chair and M.C. of 
the conference. 





uᕇ ᐳᕆᓂᓐ, ᓴᓇᐅᒐᓕᐅᖅᑎᐅᑦᓱᓂ ᑭᓪᓕᓯᓂᐊᖅᑎ 
ᐃᑲᔪᕆᐊᓚᐅᖅᑐᖅ ᔮᓐ ᕼᐃᐅᔅᑕᓐᒥᒃ 
ᐊᑐᐃᓐᓇᕈᖅᑎᑎᕆᑎᓪᓗᒍ ᑲᑎᒪᕕᐅᓛᖅᑐᒥᒃ. 

u Ree Brennin, an arts and science worker, 
joined her husband John Houston and 
helped with the organization of the 
Conference site.





uᐃᓴᕈᐃᑦ ᐅᑉᐱᕈᓱᑦᑐᑦ ᐃᓄᐃᑦ ᖃᐃᔨᒪᓂᖏᓐᓂᒃ 
ᐅᕙᑦᓯᐊᕈᕐᓂᑕᓂᒃ ᐅᓪᓗᒥᓂᑕᕐᓂᓪᓗ 
ᓯᕗᓂᑦᓴᖃᕈᑕᐅᒍᓐᓇᕐᓂᖏᓐᓂᒃ ᐊᒻᒪᓗ 
ᓱᓇᑐᐃᓐᓇᐃᑦ ᐊᖅᑯᓵᖃᑦᑕᕐᓂᐊᕐᓂᖏᓐᓂᒃ 
ᑭᖑᕚᓄᑦ. 

u Isaruit believes in sharing Inuit knowledge of 
today and yesterday, to carve out the 
future, and all events are intergenerational.  





u ᐃᓴᕈᒃᑯᑦ ᑐᓂᐅᖅᑲᐃᓚᐅᖅᑐᑦ ᓴᓇᒌᖅᓯᒪᔪᓂᒃ ᑭᓇᐅᓂᕐᒧᑦ 
ᓇᓗᓇᐃᒃᑯᑕᑦᓴᓂᒃ, ᐃᓘᓐᓇᑎᒃ ᐃᔾᔭᖅᑕᐅᒌᒃᑯᓯᖅᓯᒪᑦᓱᑎᒃ ᐃᓄᓐᓄᑦ 
ᐃᓚᐅᒍᑎᓕᓐᓄᑦ ᓴᖅᑭᔮᖅᑐᓄᑦ ᐃᓴᕈᐃᑦ ᖃᐅᔨᒋᐊᕐᕕᖁᑎᖓᓐᓂ 
ᖃᕆᑕᐅᔭᒃᑯᑦ.  ᓄᑖᓂᒃ ᐅᖃᓕᒫᕋᑦᓴᓂᒃ ᐱᑕᖃᓚᐅᕐᒥᔪᖅ. 

u Isaruit handed out pre-made ID cards with each 
participant’s QR code printed if they were Isaruit 
members with an Artist’s Profile published on Isaruit’s 
website. New brochures were published for the event. 





uᐊᒥᓱ ᐃᓄᐃᑦ ᓄᓇᖅᑲᑎᒌᑦ ᐋᑐᕚᒥ 
ᖁᕕᐊᓱᖃᑕᐅᒋᐊᖅᑐᓚᐅᖅᑐᑦ ᐃᓴᕈᐃᑦ ᓴᓇᕕᖓ 
ᒪᑐᐃᖅᑕᐅᑎᓪᓗᒍ.

u Many from the Ottawa Inuit community 
joined in the celebration of Isaruit’s Grand 
Opening with food and festivities.





uᐃᓴᕈᐃᑦ ᐃᖅᑲᓇᐃᔭᖅᑎᖏᑦ ᐃᓘᓐᓇᑎᒃ 
ᑲᐱᑕᖅᓯᒪᓚᐅᖅᑐᑦ ᓴᓇᔭᐅᓂᑯᓂᒃ 
ᒥᖅᓱᕆᐅᖅᓴᑎᑦᓯᔨᓄᑦ. 

u All Isaruit workers wore kapitaks custom 
designed by the sewing program instructors 





uᐱᕗᓕ ᐃᓪᓚᐅᖅ, ᐊᒻᒪᓗ ᔫᓱᐊ ᐃᓪᓚᐅᖅ, ᐃᓐᓇᒪᕆᒃ 
ᖃᐅᔨᒪᓪᓕᑕᐅᕙᑦᑐᖅ ᐃᓴᕈᒃᑯᓐᓂ ᑐᖕᖓᓱᑦᑎᑦᓯᓚᐅᖅᑑᒃ 
ᐊᐅᓚᓯᔨᓂᒃ ᐃᓚᖏᓐᓂ ᐱᓕᕆᐊᓂ ᐃᓴᕈᐃᑦ ᓴᓇᕕᖓᓐᓂ 
ᕇᑑ ᕌᒃᓕᕝ ᐱᓕᕆᕕᖃᐅᕐᕕᒻᒥ ᕚᓂᔭᐃᒥ. 

u Beverly Illauq, Coordinator, and Jushua Illauq 
Elders Consultant for Isaruit greet coordinators from 
other programs located with Israruit at the Rideau 
Rockcliffe Hub community centre in Vanier. 





u ᒫᑕ ᕚᓛᕈᑎ, ᓴᐅᒥᐊᓃᑦᑐᖅ, ᐱᒋᐊᖅᑎᑦᓯᖃᑕᐅᓂᑯ 
ᐃᓴᕈᐃᑦ  ᐱᕙᓪᓕᐊᓂᖓᓄᑦ ᓱᓕ ᐃᑲᔪᖅᐸᒃᑲᒥ 
ᐃᓴᕈᐃᑦ ᑲᑎᒪᑎᑦᓯᓂᖓᓐᓄᑦ ᐅᐸᑦᓯᒪᓚᐅᕐᒥᔪᖅ. 

u Martha Flaherty, left, one of the founders of 
Isaruit is still engaged with the development 
of Isaruit and attended the Conference.





uᐊᐃᒐ ᐊᑕᒍᑦᓯᐊᖅ, ᐱᒋᐊᖅᑎᑦᓯᖃᑕᐅᓂᑰᒻᒥᔪᖅ 
ᐃᓴᕈᒃᑯᓐᓂᒃ, ᐃᑯᒻᒪᐃᓚᐅᖅᑐᖅ ᖁᓪᓕᕐᒥᒃ 
ᒪᑐᐃᖅᑕᐅᑎᓪᓗ ᐃᓴᕈᐃᑦ. 

u Aigah Attagutsiak, another foundress of 
Isaruit, lit a qulliq at the Grand Opening 
ceremonies 





u ᕈᐸᓐ ᖁᒪᖔᐱᒃ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ ᐃᓴᕈᐃᑦ 
ᐱᓕᕆᐊᖃᕐᓂᕋᖅᓱᒋᑦ ᐊᔾᔨᐅᖏᑦᑐᒥᒃ ᑖᒃᑯᑐᐊᑦ ᓄᓇᕐᔪᐊᑎᓐᓂ 
ᑲᑐᔾᔨᖃᑎᒌᒍᕕᐅᓂᕋᖅᓱᒋᑦ ᐃᓄᓐᓄᑦ ᓴᓇᐅᒐᓕᐅᖅᑎᓄᑦ ᐊᒻᒪᓗ 
ᐋᑐᕚᒥ ᑲᑐᔾᔨᖃᑎᒌᖑᕕᒃ ᐃᓄᓐᓂᒃ ᐃᖅᑲᓇᐃᔭᖅᑎᖃᕐᓂᕋᖅᓱᒍ.

u Ruben Komangapik spoke to the unique position 
of Isaruit as the only national Inuit creators’ 
association and as an Ottawa organization with 
a fully Inuit staff. 





uᐃᓐᓇᒪᕇᑦ ᐃᓕᓴᐃᔩᑦ ᖃᐅᔨᒪᑎᑦᓯᕙᑦᑐᑦ ᐃᓴᕈᐃᑦ 
ᐃᖅᑲᓇᐃᔭᖅᑎᖏᓐᓂᒃ ᐃᓄᐃᑦ ᐃᓕᖅᑯᓯᖏᑕ ᒥᑦᓵᓄᑦ 
ᖁᔭᒋᔭᐅᕕᔾᔪᐊᐸᑦᑐᑦ: ᐃᓕᓴᐱ ᐴᒥᖕᕼᐊᒻ, ᓴᐅᒥᐊᓃᑦᑐᖅ, 
ᐊᒻᒪ ᓲᓯ ᑭᑦᓚ, ᑕᓕᖅᐱᐊᓃᑦᑐᖅ.

u Elder Instructors who inform Isaruit staff of Inuit 
traditions, are greatly valued by Isaruit: Elisapee 
Burmingham, left, and Susie Etok Kettler , right.  





uᐱᕗᓕ ᐃᓪᓚᐅᖅ, ᐱᒋᐊᖅᑎᑦᓯᖃᑕᐅᒪᔪᖅ 
ᐃᓴᕈᒃᑯᓐᓂ ᐅᖃᓕᒪᔪᖅ ᐃᓴᕈᐃᑦ ᒥᑦᓵᓄᑦ. 

u Beverly Illauq, a founding member of Isaruit, 
telling a brief history of Isaruit 





u ᒫᑕ ᕙᓛᕈᑎ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ ᐃᓄᐃᑦ 
ᑲᑎᖃᑦᑕᕆᐊᖃᕐᓂᖏᓐᓂᒃ ᐅᖃᖃᑎᒌᓪᓗᑎᒃ, 
ᓴᓇᖃᑎᒌᑉᐸᓪᓗᑎᓪᓗ, ᐊᒻᒪᓗ ᓂᕆᖃᑎᒌᖃᑦᑕᕐᓗᑎᒃ

u Martha Flaherty talked about the 
importance of Inuit coming together to talk, 
work, share and eat together 





u ᓂᕆᖃᑎᒌᖃᑦᑕᕐᓂᒃᑯᑦ ᐱᖅᑯᓯᖅ ᐆᒪᑎᑕᐅᕗᖅ ᑐᖕᖓᕕᐅᕙᑦᓱᓂᓗ 
ᐊᒻᒪᓗ ᖁᕕᐊᓱᖃᑎᒌᒍᑕᐅᕙᑦᓱᓂ ᐃᓄᓐᓄᑦ ᓴᓇᐅᒐᓕᐅᖅᑎᓄᑦ. 
ᕇᑲᓐᓰᐅᓪ ᐃᓄᒃᓯᐅᑎᒃ ᑲᒻᐸᓂᒃᑯᑦ ᓄᑖᖑᑦᓱᑎᒃ ᐃᓄᓐᓄᑦ 
ᐱᒋᐊᕈᑕᐅᒪᔪᖅ ᐃᑲᔪᖅᐸᑦᑐᖅ ᐃᓴᕈᒃᑯᓐᓂᒃ ᖃᓯᒋᐊᑦ ᓂᕿᖏᑦ 
ᐃᓚᒍᑦᓯᐅᑎᔭᐅᕙᒻᒪᑕ ᐊᓯᓄᑦ ᐃᓄᓕᖅᑕᓄᑦ.

u Feasting is an important part of cultural retention and 
grounding and celebration for Inuit creators when they get 
together. Reconseal Inuksiutik company is a new Inuit 
initiative that collaborates with Isaruit to provide southern 
seal meat and other country foods. 





uᐃᓄᐃᑦ ᓄᓇᖅᑲᑎᒌᓕᖅᐸᓪᓕᐊᓲᑦ 
ᓂᕆᖃᑎᒌᖃᑦᑕᓂᒃᑯᑦ.

u Sharing food has always been a focal point 
for Inuit community building. 





uᖃᕆᑕᐅᔭᒃᑯᑦ ᑕᑯᓐᓇᐅᑎᒍᓐᓇᐅᑏᑦ 
ᑲᔪᓯᑦᓯᐊᑲᓐᓂᕈᑕᐅᓚᐅᖅᑐᖅ ᑲᑎᒪᓂᑦᑎᓐᓄᑦ 

u Digital technology made the Pingutitijiit 
Conference possible 





u “ᑕᑯᑦᓴᒥᒃ ᓱᓕᔪᖅ” ᐊᑦᓯᕋᐅᑕᐅᓚᐅᖅᑐᖅ 
ᐅᓪᓗᒋᐊᖕᖓᐅᑎᖓᓂ ᐱᖕᖑᑎᑦᓯᔩᑦ ᑲᑎᒪᓂᐅᑉ. ᓂᐅᕆ 
ᑕᑯᑎᑦᓯᓚᐅᖅᑐᖅ ᓱᓕᓂᖓᓂ ᐃᓄᐃᒃ ᓄᓇᖓᑦᑕ
ᐱᐅᔪᐊᓗᒃᑯᑦ ᐊᔾᔨᓕᐊᕆᔨᒪᔭᒥᒍᑦ. 

u “The Naked Truth” was the theme of Day One of 
the Pingutitijiit Conference. Niore Iqalukjuak 
exposes some of the truth of Inuit Nunaga with 
his spectacular photos 





uᓂᐅᕆ ᐅᖃᐅᓯᖃᓚᐅᖅᑐᖅ 
ᐊᔾᔨᓕᐅᕆᔨᕈᖅᐸᓪᓕᐊᒍᓯᒥᓂᕐᒥᓂᒃ 
ᐅᐱᓐᓇᖅᓯᓯᒪᑦᓱᓂ ᖃᐅᔨᒪᔭᐅᓕᕐᒪᑦ ᐊᓯᓄᑦ 
ᓯᓚᕐᔪᐊᒥᐅᓄᑦ 

u Niore shared his development as an 
internationally respected photographer 



ᐃᓴᕈᐃᑦ    ᐊᒃᑑᐸ 1
"ᐃᓄᐃᑦ ᐊᔪᖕᖏᑕᖏᑦ"
October	1,	“What	Inuit	
are	Good	At”	





u ᓯᕙᑖᕐᕕᐅᑎᓪᓗᒍ ᐊᒃᑑᐸ 1−ᒥ, ᐃᓴᕈᐃᑦ ᑲᑎᒪᓂᖓᑦ 
ᓅᓚᐅᖅᓯᒪᔪᖅ ᐋᑐᕙᒥ ᓴᓇᐅᒐᓂᒃ ᑕᑯᔭᒐᖃᕐᕕᒻᒧᑦ 
ᑕᐃᑲᓂᓗ ᐊᓯᓇ ᑲᓐᓄᑕᖅ, ᒥᖅᓱᖅᑎᕗᑦ, 
ᐃᑯᒻᒪᐃᔨᐅᓚᐅᖅᑐᖅ ᖁᓪᓕᕐᒥᒃ ᐅᓂᒃᑳᕆᑦᓱᓂᐅᒃ ᖃᓄᖅ 
ᐊᑑᑎᖃᖅᓯᒪᒻᒪᖔᖅ ᖁᓪᓕᖅ

u On Saturday, October 1, Isaruit moved the 
conference venue to the Ottawa Art Gallery, 
where sewing worker, Asenath Kannutaq, lit and 
explained the significance of, a qulliq 





u ᐃᓄᒻᒥᒃ ᒪᒃᑯᒃᑐᒥᒃ ᐃᑲᔪᖅᑎᖃᖅᐸᑦᑐᖅ ᐊᓯᓇ ᖃᕆᑕᔭᒃᑰᕆᐊᓕᓐᓂᒃ 
ᑲᒪᓕᕋᐃᒻᒪᑦ. ᑲᑎᒪᓐᓇᐅᑎᓪᓗᒍ, ᖃᕆᑕᐅᔭᓄᑦ ᑲᑉᐳᑎᓯᒪᒋᐊᓖᑦ 
ᐱᔭᕆᐊᑭᔪᖕᖏᑦᑐᑦ - ᑕᒪᓐᓇᓗ ᐅᖃᐅᓯᐅᔪᔪᖅ ᖃᕆᑕᐅᔭᒃᑰᕈᑎᑦᓴᓂᒃ 
ᐃᓐᓂᖅᑐᐃᕙᓪᓕᐊᒻᒪᑕ ᐃᓴᕈᐃᑦ ᓯᕗᒧᑉᐸᓪᓕᐊᑦᓱᑎᒃᓂ.

u An Inuk youth helps Asenath with tech challenges. During 
the course of the conference, technical glitches proved to 
be very challenging – and this was identified as a growing 
edge for Isaruit for  hybrid or vitual events going forward.





u ᕈᐸᓐ ᖁᒪᖔᐱᐅᑦ ᐅᖃᐅᓯᑦᓴᖏᑦ ᐃᓕᓯᒪᔪᔪᑦ ᐅᓪᓗᒧᑦ 
ᑐᖏᓕᐊᓄᑦ (2-ᒧᑦ): “ᓱᓇᓂᒃ ᐃᓄᐃᑦ ᐊᔪᖕᖏᓚᑦ”. ᑕᐃᑲᓂ 
ᖃᐅᔨᑎᑦᓯᔪᔪᖅ ᒪᕐᕈᓐᓂ ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᔫᓐᓂᒃ 
ᖃᐅᔨᒪᔭᐹᓘᒻᒥᔫᓐᓂᒃ ᑲᓇᑕᒥᐅᓄᑦ: ᔮᓐ ᕼᐃᐅᔅᑕᓐ 
ᐃᓐᓇᒪᕆᐅᓕᖅᑐᖅ ᐃᑲᔪᖅᓯᒪᔪᖅ ᐃᓄᓐᓄᑦ ᓴᓇᐅᒐᓂᒃ 
ᓴᖅᑭᔮᖅᑎᑦᓯᕙᑦᓱᓂ, ᐊᒻᒪᓗ ᐊᓕᖃ ᐃᓪᓚᐅᖅ, ᐃᓄᒃ ᐊᕐᓇᖅ 
ᒪᒃᑯᒃᓱᓂ ᓂᓪᓕᐊᒍᔾᔨᕙᑦᑐᖅ ᓂᐱᒋᔭᐅᑦᓱᓂ ᐃᓄᓐᓄᑦ.



u Ruben Komangapik’s comments underlined the title of Day 2: 
“What Inuit are good at”.  He introduced the two speakers, 
both of whom have a high public profile in Canadian media:  
John Houston an older main stream man who has made 
promoting Inuit art his life’s work, and Aliqa Illauq, a younger 
Inuk woman who advocates for Inuit to take back their voice  





u ᒪᕐᕈᓐᓂᒃ ᐅᖃᓕᒪᐅᓰᓐᓂᒃ ᐊᑐᓚᖓᔪᒐᓗᐊᖅᑐᒍᑦ ᑭᓯᐊᓂ 
ᐱᓇᐃᓗᑕᖃᓯᔪᒐᑦᑕ ᑲᑎᒪᓂᑦᑎᓐᓂ ᐋᖅᑭᑦᑎᕆᐊᖃᔪᔪᑦ 
ᑐᓵᔨᖃᕈᑎᕗᑦ ᑐᑭᓯᔭᐅᑦᓯᐊᖁᓪᓗᒋᑦ 
ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᔪᔪᑦ, ᐃᓄᑦᑎᑐᑦ ᐅᖃᐅᓯᓖᑦ 
ᐅᖃᐅᓯᕐᒥᓂᒃ ᐊᑐᕐᓂᖅᓴᐅᔪᒻᒪᑕ



u Although we had planned to have a bilingual 
function on our Zoom link, for translation, we 
adapted our proceedings by having our 
interpreters interpret consecutively for a few who 
did not understand the presenter’s language, as 
most presentations were in Inuktitut.





u ᔮᓐ ᕼᐃᐅᔅᑕᓐ ᐅᖃᐅᓯᖃᔪᔪᖅ ᐊᑖᑕᒋᓚᐅᖅᓯᒪᔭᒥᓂᒃ 
ᔭᐃᒥᓯ ᕼᐃᐅᔅᑕᓐᒥᒃ 
“ᐱᒋᐊᖅᑎᑦᓯᔨᒥᓂᐅᓂᕋᖅᓱᓂᐅᒃ” ᓴᖅᑭᐊᕆᓂᕐᒥᒃ 
ᒫᓐᓇᕐᓂᑕᓂᒃ ᐃᓄᓐᓄᑦ ᓴᓇᐅᒐᓂᒃ.

u John Houston spoke of his father’s, James 
Houston’s, legacy as the ‘founder’ of the 
modern Inuit art scene.





uᑐᑭᓯᓯᒪᑦᓯᐊᖅᑐᖅ “ᓯᓚᑐᓂᖏᓐᓂᒃ” ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐅᖃᐅᓯᖃᖃᓯᐅᑎᑦᓱᓂ ᓯᕗᓕᕕᓂᕐᓄᑦ 
ᓴᓇᐅᒐᕕᓂᕐᓂᒃ ᐃᑦᑕᖅᑕᐅᓂᑯᓂᒃ, ᐊᒻᒪᓗ ᖃᓄᖅ 
ᐊᑑᑎᖃᖅᓯᒪᒻᒪᖔᑕ ᐅᓪᓗᒥ ᐃᓄᓐᓄᑦ 
ᓴᓇᐅᒐᓕᐅᖅᐸᓕᖅᑐᓄᑦ

u He underscored the “genius” of Inuit creators, and 
talked about the pre-historic Inuit creations, and 
how they have given rise to today’s Inuit Art scene





u ᑲᑎᒪᒋᐊᖅᓯᒪᔪᑦ ᐅᖃᔪᔪᑦ ᔮᓐᒥᒃ 
ᓇᓗᓇᐃᖅᓯᓂᕋᐃᑦᓱᑎᒃ “ᓯᓚᑐᓂᒃᑯᑦ” ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᓲᖑᓂᖏᓐᓂᒃ, ᐊᒻᒪᓗ ᐃᓅᓯᖏᓐᓂ 
ᐅᓪᓗᒥᒧᑦ.

u Conference participants found John’s 
presentation very confirming of the theme 
of ‘genius’ in Inuit creations, and life, even 
still today. 





uᑕᑯᑎᑦᓯᔪᖅ ᐱᑐᖃᕐᔪᐊᓂᒃ ᓴᓇᐅᒐᒥᓂᕐᓂᒃ ᐃᓄᓐᓄᑦ 
ᐅᕙᑦᓯᐊᕈᐊᓗᒃ. ᑑᒑᔭ ᐅᒥᐊᖕᖑᐊᓕᐊᒥᓂᖅ 1200-ᓂᒃ 
ᐊᕐᕌᒍᓂᒃ ᔩᓱᓯ ᑎᑭᓚᐅᖅᑎᓐᓇᒍ ᓇᓗᓇᐃᖅᓯᔪᖅ ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᓲᖑᓂᖏᓐᓂᒃ ᑕᐃᒪᖕᖓᑐᖄᓗᒃ. ᐅᒃᑯᓯᑦᓴᔭ 
ᑐᑦᑐᖕᖑᐊᖅ “ᐋᕼᐋ” ᓚᒍᑎᒋᓚᐅᖅᑕᒥᓂᖓ ᔮᓐ ᐊᑖᑕᖓᑕ 
ᐊᕐᕌᒍᕋᓴᓂᒃ ᐊᓚᒃᑳᑎᕆᒍᑎᒋᓚᖓᑦᓱᓂᒃ ᐃᓄᓐᓄᑦ 
ᓴᓇᐅᒐᓂᒃ, ᑕᒪᕐᒥᒃ ᐃᕐᓂᕇᒃ ᔮᓐᑯᒃ.



u Showing artifacts from the historical Inuit art period. 
The ivory boat depicting a whaler’s’ boat, dated 
1200 B.C showed how long Inuit have been 
creating ‘art’.  The stone caribou carving being the 
‘ahaa’ moment of John’s father’s career that led 
to decades of promoting Inuit art himself, and his 
son, John, after him. 





uᑎᕇᓯ ᑐᖕᖏᓕᒃ ᑭᒡᒐᑐᖅᓱᓂ ᓄᓇᕗᑦ ᒐᕙᒪᒃᑯᑦ 
ᒪᑭᒪᐅᑎᑦᓴᓕᕆᔨᖏᓐᓂᒃ ᑲᖏᕐᖠᓂᕐᒥ 
ᕿᒥᕐᕈᑦᓯᐊᓚᐅᖅᑐᖅ ᑑᒑᔭᒥᒃ ᐅᒥᐊᖕᖑᐊᒥᒃ ᔮᓐ 
ᐊᑖᑕᖓᑦ ᐱᓚᐅᖅᑕᒥᓂᖓᓂᒃ

u Theresie Tungilik from  the GN Economic 
Development office in Rankin, thoughtfully 
examines the ivory boat John’s Dad 
collected 





uᑑᒐᒥᑦᑕᐅᖅ ᓴᓇᒪᔪᖅ ᒥᑭᒋᐊᖕᖑᐊᖅ 
ᓇᓗᓇᐃᖅᓯᑦᓯᐊᕐᒥᔪᖅ ᐃᓄᐃᑦ ᓴᓇᒍᓐᓇᕐᓂᖏᓐᓂᒃ 
ᑕᑯᔭᖏᑕ ᐊᔾᔨᑦᓯᐊᖏᓐᓂᒃ ᐊᕐᕕᓂᐊᖅᑎᓄᑦ ᑎᓕᔭᐅᑦᓱᑎᒃ 
ᓴᓇᕙᓐᓂᕐᒪᑕ. ᐊᕐᕕᓂᐊᖅᑏᑦ ᐱᐅᑦᓴᖕᖏᑐᐊᕋᒥᒃ 
ᓴᓇᔭᕕᓂᕐᒥᒃ ᓯᖁᑦᑎᕆᕙᑦᑐᒥᓃᑦ ᓴᓇᐅᒐᓕᒃ 
ᑕᐅᑐᑦᑎᓪᓗᒍ ᐊᑭᑦᓴᖃᕈᓐᓃᖅᓱᓂ. ᑕᕝᕘᓇ ᑕᑯᑦᓴᐅᒻᒥᔪᖅ 
ᐊᑭᕋᖅᑑᑎᖃᑦᑕᕐᓂᒥᓂᖏᑦ ᐊᖓᔪᖅᑲᐅᓯᕋᓱᐊᖅᑐᑦ ᐊᒻᒪᓗ 
ᓵᓚᐅᔪᐃᑦᑑᓂᕕᓂᖏᑦ - ᓯᓚᑐᓂᖏᓪᓗ ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑏᑦ.



u An ivory fox trap is an example of how Inuit 
replicated real objects that the whaler’s 
commissioned.  If the whaler’s did not approve 
of a work, it would be destroyed in front of the 
artists, and nothing would be traded. This shows 
the power of the historic tension between the 
main stream  collectors and the resilience – 
and brilliance – of Inuit creators.





uᑐᓵᔨᐅᓚᐅᖅᑐᑦ ᐅᖃᓚᐅᖅᑐᑦ ᑕᐃᑲᓂ ᑲᑎᒪᓂᕐᒥ 
ᐅᖃᐅᓰᑦ ᖁᕕᐊᓇᕐᓂᖏᒍᑦ 
ᑲᑦᓱᖓᐃᒃᑲᓂᕈᑕᐅᓂᕋᐃᑦᓱᑎ.

u The translators reported that the conference 
was one of the most stimulating events they 
had ever translated.  





uᐊᓕᖃ ᐃᓪᓚᐅᖅ ᖁᔭᓕᓚᐅᖅᑐᖅ ᔮᓐᒥᒃ 
ᐅᖃᐅᓯᖃᕈᓐᓇᓚᐅᕐᒪᑦ ᓯᓚᕐᔪᐊᒥ ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᒥᑦᓵᓄᑦ ᐊᒻᒪᓗ ᑐᓴᖅᑕᒥᓂᒃ 
ᐊᑐᖃᑦᑕᕐᓂᐊᕐᓂᕋᖅᓱᓂ ᐅᖃᓕᒪᐅᑎᖃᓕᕋᐃᒍᓂ 
“ᐃᓄᐃᑦ ᐊᔪᖕᖏᓐᓂᖏᓐᓂᒃ” ᐊᒻᒪᓗ ᖃᓄᒃᑲᓐᓂᖅ 
ᐃᓄᐃᑦ ᑭᖑᕚᖏᓪᓗ ᓯᕗᒧᑉᐸᓪᓕᐊᒍᓐᓇᒪᖔᑕ 
ᐃᓅᓯᕐᒥᓂ.



u Aliqa Illauq thanked John for the knowledge 
of the Inuit art world he had shared and 
used the information to start her own 
discussion of “What Inuit are good at” and 
how that must be empowering to Inuit 
generations of creators going forward.  





uᐊᓕᖃ ᐅᖃᓚᐅᖅᑐᖅ ᐃᓄᐃᑦ ᓯᓚᑐᓂᒃᑯᑦ 
ᓴᓇᖃᑦᑕᓂᒃᑯᓪᓗ ᒪᑭᑕᒍᓐᓇᕐᓂᕋᖅᓱᒋᑦ 
ᐊᑦᓱᕈᕐᓇᑐᒃᑰᖃᑦᑕᕋᓗᐊᕈᑎᒃ ᐅᓪᓗᒥᒧᑦ 
ᐊᓐᓇᐅᒪᓯᒪᒻᒪᑕ ᐊᒻᒪᓗ ᓯᓚᑐᓂᕐᒥᒍᑦ 
ᓴᐱᓕᑐᐃᓐᓇᖃᑦᑕᖏᑦᓱᑎᒃ ᓴᓇᐅᒐᓕᐅᕐᓂᒃᑯᑦ 
ᓯᕗᒧᑉᐸᓪᓕᐊᖏᓐᓇᕐᒪᑕ.



u Aliqa spoke of how Inuit genius and 
creations have not only helped Inuit survive 
throughout many challenges and traumas 
up to today, but also how Inuit genius 
continues to make Inuit artists thrive going 
forward. 





u ᒪᕐᕈ ᕈᐸᓐ, ᑕᐃᕕᑎ ᕈᐸᓐ ᐱᑕᐅᑯᐃᓐ ᐸᐅᓗᑐᒃ ᐱᓇᖕᓇᖅ
ᓄᓇᑎᐊ ᐊᒻᒪ ᕈᐸᓐ ᖁᒪᖓᐱᒃ ᒥᑎᒪᑕᓕᒃ, ᓄᓇᕗᑦ. ᑕᒪᕐᒥᑦ
ᐊᔪᖏᑐᐊᓗᐃᑦ ᐊᒻᒪ ᐊᔨᒋᖏᑐᓂ ᓴᓇᓱ ᐊᒥᓱᓂ, ᐊᒻᒪ
ᐊᓯᔨᖃᓯᐅᑎᖏᓗᑎ ᑕᒪᑯᐊ ᑭᓱᓕᒪ
ᓄᑕᖑᖅᐸᓕᐊᑎᓗᖏᑕᐅ ᐊᒻᒪ ᐃᓄᐃᑦ ᐱᖁᓯᖏᓐᓂ ᐊᒻᒪ
ᐱᓕᕆᖃᑕᖅᑎᓐᓂᑦ.



u The two Rubens, David Ruben Piqtoukuen from 
Paulutuk  the western NWT and Ruben 
Komangapik from Mittimatalik, Nunavut, both 
‘successful’ and prolific artists compared notes 
in terms of developing their creative abilities and 
work, and having to constantly evolve and 
inform the public about Inuit culture and 
traditions. 





u 50-ᓂ ᐊᕐᕌᒍᓂᒃ ᓴᓇᖕᖑᐊᖅᑎᐅᓕᖅᓱᓂ, ᑕᐃᕕᑦ 
ᐱᔪᓐᓇᖅᓯᓯᒪᓂᕐᒥᓂᒃ ᓯᓚᑦᑐᖅᓯᒪᓂᕐᒥᓂᓪᓗ 
ᐅᖃᐅᓯᖃᓚᐅᑐᖅ ᐃᓄᓐᓄᑦ ᓴᓇᐅᒐᓕᐅᖅᑎᐅᖃᑎᒥᓄᑦ 
ᑲᑎᒪᑦᓱᑎᒃ. 

u With a successful 50 year career in Inuit art 
behind him, David had a lot of experiences 
and wisdom to share with the other Inuit artists 
attending the conference.  





uᐃᓱᒪᒋᔭᒥᓂᒃ ᐊᖓᒃᑯᐃᑦ ᒥᑦᓵᓄᑦ ᐅᖃᓕᒪᓚᐅᖅᑐᖅ 
ᑲᑉᐱᐊᓱᖕᖏᓐᓂᕋᓱᖅᓂᒃ ᑐᑯᔭᐅᑎᑦᓯᒋᐊᖅ 
ᑕᑯᔭᐅᖁᔭᐅᓯᒪᖕᖏᑦᑐᓂᒃ ᐃᓄᐃᑦ ᐱᖅᑯᓯᖓᒍᑦ 
ᐅᐱᓐᓇᕋᓂ ᐊᑕᓪᓚᕆᑦᑐᑦ ᐃᓄᐃᑦ ᐱᖅᑯᓯᖅᓲᑎᖏᓐᓄᑦ, 
ᐊᓯᐅᑦᑕᐃᓕᒋᐊᖃᕐᓂᕋᖅᓱᒋᑦ ᓴᖕᖏᓂᖃᕈᑕᐅᒪᑕ 
ᐱᖅᑯᓯᕐᒧᑦ. 



u His treatment of shamanism, started a 
conversation about not being afraid to 
show subjects that are of a spiritual nature in 
the Inuit culture, because they are an 
important part of Inuit traditions, and are 
needed to keep the cultural perspective 
strong. 





uᐃᓘᓐᓇᑎᒃ ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᓚᐅᖅᑐᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑎᐅᑦᓱᑎᒃ ᐃᓄᐃᑦ ᐱᑎᑕᐅᓚᐅᖅᑐᑦ 
ᑲᑎᒪᒋᐊᖅᓯᒪᓂᖏᓐᓂᒃ ᐃᖅᑲᐃᖃᑦᑕᕈᑎᑦᓴᓂᒃ, ᓲᕐᓗ 
ᐅᓇ ᐅᕕᓂᕈᖅ.

u All of the presenters, all of whom were Inuit 
creators or arts workers, were presented with a 
gift of useful conference memorabilia, like this T-
shirt.  





uᓂᑕᐃᕕᑦ ᕈᐸᓐ ᐱᖅᑐᑯᓐ ᖁᔭᓕᓚᐅᖅᑐᖅ 
ᐅᖃᖃᑎᖃᕈᓐᓇᓚᐅᕋᒥ ᐃᓴᕈᐃᑦ ᐃᓐᓇᒪᕆᖓᓐᓂᒃ 
ᓴᓇᐅᒐᓕᐅᖅᑎᒥᓪᓗ ᔫᓱᐊ ᐃᓪᓚᐅᒥᒃ ᐊᒻᒪᓗ ᔮᓐ 
ᕼᐃᐅᔅᑕᓐᒥᒃ, ᖃᐅᔨᒪᓪᓕᑕᕗᑦ ᓴᓇᐅᒐᓕᐊᖑᕙᑦᑐᑦ 
ᒥᑦᓵᓄᑦ.  ᑕᒪᖏᑦ ᖁᕕᐊᓚᐅᖅᑐᑦ 
ᑕᑰᑎᒍᓐᓇᖅᓯᓚᐅᕋᒥᒃ ᐅᖃᖃᑎᒌᒍᓐᓇᖅᓱᑎᓪᓗ.



u David Ruben  Piqtoukun really appreciated 
talking with Isaruit’s Elder and artists, Jushua 
Illauq, and John Houston our artists 
consultant. They were grateful for the 
conference providing an opportunity to see 
each other, and talk together.





uᐊᒃᑑᕙ 1-ᒥ ᓯᕙᑖᕐᕕᒻᒥ ᐅᓪᓗᒃᑯᑦ ᓱᓕ ᐅᖃᐅᓯᐅᑎᓪᓗᒍ 
“ᐃᓄᐃᑦ ᐊᔪᖕᖏᓐᓂᖏᑦ” ᑎᕇᓯ ᑐᖕᖏᓕᒃ, ᑲᑎᒪᔨᐅᖃᑎ 
ᑲᓇᑕᒥ ᓴᓇᐅᒐᓕᐅᖅᑎᓂᒃ ᑭᒡᒐᑐᖅᑏᑦ ᑲᑐᔾᔨᖃᑎᒌᖏᓐᓂ, 
ᑐᑭᓯᓇᖅᓯᑎᑦᓯᓚᐅᖅᑐᖅ ᐃᔾᔭᖅᑕᐅᒌᒃᑯᑏᑦ 
ᓂᖏᕈᓐᓇᐅᑏᓪᓗ ᒥᑦᓵᓄᑦ ᐃᓚᒋᔭᐅᒻᒪᑕ ᐊᑦᑐᐃᕙᑦᑐᓄᑦ 
ᐃᓄᓐᓂᒃ ᓴᓇᐅᒐᓕᐅᖅᑎᓂᒃ.



u October 1, Saturday afternoon, in keeping with 
the theme, What Inuit are Good At”, Theresie 
Tungilik , a member of CARFAC, the Canadian 
Artists Representation organization, gave an 
insightful session on copyright and royalties as 
they affect Inuit creators. 





uᑎᕇᓯ ᑐᖕᖏᓕᐅᑉ ᐅᖃᐅᓯᕆᓚᐅᖅᑕᖏᑦ 
ᓄᐃᑦᓯᓚᐅᕐᒪᑕ ᐃᓱᒪᑦᓴᖅᓯᐅᕈᑎᑦᓴᓂ 
ᐊᖅᑯᓵᖅᓯᒪᔭᒥᓐᓂᒃ ᖃᐅᔨᓯᒪᔭᒥᓂᓪᓗ 
ᐅᖃᓕᒪᐅᑎᖃᓕᓚᐅᖅᑐᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ 
ᓴᓇᐅᒐᖏᑦ ᐃᔾᔭᖅᑕᐅᖃᑦᑕᕐᓂᑰᒻᒪᑕ.



u Theresie Tungilik’s presentation produced 
some thought-provoking discussion and 
sharing of experiences that Inuit artists have 
had when copyright of their creations was 
broken. 





uᖃᒡᒋᑕᐅᓪᓛᓚᐅᕋᓗᐊᖅᓱᑕ ᖃᕆᑕᐅᔭᒃᑰᖅᑐᑦ 
ᐱᔾᔪᑎᒋᓪᓗᒋᑦ, ᒪᒃᑯᒃᑐᖅ ᖃᐅᔨᒪᓪᓕᑕᕗᑦ 
ᖃᕆᑕᐅᔭᓅᖓᔪᓂᒃ, ᐊᐃᔮ ᖁᒪᖔᐱᒃ, ᐃᑲᔪᖅᑎᖃᖅᓱᓂ 
ᖃᐅᔨᒪᔭᐅᑦᓯᐊᖅᑐᒥᒃ ᐊᔾᔨᓕᐅᕆᔨᒥᒃ ᐊᒻᒪᓗ 
ᓇᒻᒥᓂᖃᖃᑕᒥᒃ ᖃᓯᒋᐊᑦ ᐃᓄᒃᓯᐅᑏᑦ ᑲᒻᐸᓕᒻᒧᑦ ᔪᐊᓂᔅ 
ᒥᖕᖏᒥᒃ, ᓂᐱᓕᐅᕆᒍᓐᓇᓚᐅᖅᑐᑦ ᐅᖃᐅᓯᐅᓚᐅᖅᑐᓂᒃ 
ᒫᓂᖅᑭᔪᓂᒃ ᐅᖄᓚᐅᑎᕋᓛᓂᒃ ᓂᐱᓕᐅᕈᑎᖃᖅᓱᑎᒃ 
ᐊᔾᔨᓕᐅᕈᑎᖃᖅᓱᑎᓪᓗ.



u Although technical glitches prevailed 
throughout the conference, Isaruit youth tech 
support, Aija Komangapik, along with 
professional photographer and Reconseal 
Inuksiuti business owner, Yoanis Menge, were 
able to record each session with their phones, 
and cameras. 





uᐊᐃᔮ, ᐃᓕᑕᕆᔭᐅᒪᔪᖅ ᒪᒃᑯᒃᓱᓂ 
ᓴᓇᐅᒐᓕᐅᖅᑎᐅᓂᖓᓄᑦ, ᓴᓇᓚᐅᖅᑐᖅ 
ᐱᖕᖑᑎᑦᓯᔩᑦ ᑲᑎᒪᓂᖓᓐᓄᑦ ᑕᖅᓴᑦᓴᒥ.

u Aija, an award winning young Inuit artist, 
designed the logo for the Pingutitijiit 
conference.  





uᓂᕆᒃᑲᕆᐊᖃᓚᐅᕐᒪᑕ 35 ᑲᑎᒪᒋᐊᖃᑦᑕᓚᐅᖅᑐᑦ 
ᖃᐅᑕᒫᑦ ᐱᔨᑦᓯᖅᑕᐅᒋᐊᖃᓚᐅᖅᑐᑦ ᐃᓴᕈᐃᑦ 
ᐃᖅᑲᓇᐃᔭᖅᑎᖏᓐᓄᑦ ᑎᓕᐅᕆᔨᖃᖅᓱᑎᒃ ᒨᓯᓯ ᑯᓄᒃᒥᒃ 
ᑐᖕᖓᓱᕝᕕᖓᓂ ᐃᓄᐃᑦ ᓂᖅᓯᐅᖅᑎᐅᕙᑦᑐᒥᒃ.



u Feeding the 35 people who attended the 
conference each day required a team of 
Isaruit workers under the leadership of Moe 
Kunuk, from Tungasuvvingat Inuit to work full 
time behind the scenes.  





uᓂᕆᓚᐅᖅᑐᓕᒫᑦ ᒪᒪᖅᓴᕐᓂᕋᖃᑦᑕᓚᐅᖅᑐᑦ 
ᓂᖅᓯᐊᕕᓂᕐᓂᒃ ᐃᓄᓕᖅᑕᓂᒃ ᐳᐃᔨᕕᓂᕐᓂᓪᓗ ! 
ᖃᓯᒋᐊᕕᓃᑦ (ᓇᑦᓯᒥᓃᑦ), ᒪᑦᑖᓪᓗ, ᐊᒻᒪᓗ
ᐃᖃᓗᒥᓃᑦ ᖃᐃᑕᐅᔪᔪᑦ ᕆᑲᓐ ᐃᓄᒃᓯᐅᑎ
ᑲᒻᐸᓂᒃᑯᓐᓄᑦ ᐃᓚᖃᖅᓱᑎᒃ ᐃᒪᕕᔭᓂᒃ ᓅᕙ ᓯᑰᓴᒥ
ᐅᖓᓯᖕᖏᑦᑐᒥᒃ ᔮᓐ ᕼᐃᐅᔅᑕ ᐊᖏᕐᕋᓄᑦ.



u All agreed the meals of Inuit dishes and sea 
food were excellent! Qasigiak (grey seal 
meat), and muktak and fish were provided 
by Reconseal Inuksiuti and supplemented 
with a shipment of fresh seafood from the 
wharves in Nova Scotia near John Houston’s 
home. 





u ᓯᕙᑖᕐᕕᒻᒥ ᐅᓐᓄᕋᑖᒃᑯᑦ ᑕᑯᓐᓇᖅᑎᑕᐅᔪᔪᒍᑦ ᕈᐸᓐ 
ᖁᒪᖔᐱᐅᑉ ᐊᐅᓚᔫᓕᐊᒥᓂᖓᓂᒃ ᓄᑖᖑᓂᖅᐹᒥᒃ. 
ᑭᓯᐊᓂᓕ ᖃᕆᑕᐅᔭᒃᑰᕈᑏᑦ ᐱᑐᐃᓐᓇᐅᓚᐅᖕᖏᒻᒪᑕ 
ᕈᐸᓐ ᑕᑯᓐᓇᑎᑦᓯᖔᓕᓚᐅᖅᑐᖅ ᕿᑲᖅᑐᓂᒃ 
ᐊᔾᔨᓕᐊᒥᓂᕐᒥᓂᒃ ᐊᒻᒪᓗ ᓂᔾᔭᐅᓯᔭᖅᑎᖏᑦ 
ᓂᐱᓕᐅᖅᓯᒪᔪᑦ ᑕᑯᓐᓇᖅᑕᐅᑦᓱᑎᒃ ᑕᐃᒎᓯᓖᑦ 
ᓯᓚᐃᕕᔨ-ᒥᒃ, ᑮᓇᐅᔭᖃᖅᑎᑕᐅᑦᓱᒃ ᒥᔅ, ᔪᐊᒃ 
ᓯᓚᑦᑐᓴᕐᕕᔾᔪᐊᒧᑦ (ᔫᓂᕗᓯᑎᒧᑦ).



u Saturday evening’s entertainment was to be 
the screening of Ruben Komangapik’s most 
recent film. However, tech difficulties 
resulted in Ruben showing slides and a music 
video of his music group, SLAYVZ, sponsored 
by MICH, York University. 





u … ᐊᒻᒪᓗ ᐊᐅᓚᔫᓕᐊᖑᒪᔪᒥᒃ ᐃᓄᐃᑦ 
ᑕᑯᓐᓇᕋᑦᓴᓕᐅᖅᑎᖏᑕ ᑯᐊᐳᕇᓴᖏᓐᓄᑦ 
ᐅᐃᒍᕆᔭᐅᑦᓱᓂ ᑕᐃᒎᓯᓕᒻᒧᑦ “ᖃᐅᔨᓴᐅᑦᒧᑦ”

u … and a video made by the Inu 
Broadcasting Corportation under 
“Kaujisaut”



ᐃᓴᕈᐃᑦ ᐊᒃᑑᐸ 2
"ᒪᑭᑕᓂᖅ"
October	2,	
“Survival”	





uᓈᑦᓰᖑᔭᒥ ᐊᒃᑑᕙ 2-ᒥ ᐅᖃᐅᓯᐅᔪᔪᖅ 
“ᐊᓐᓇᐅᒪᓂᖅ”. ᔫᓱᐊ ᐃᓪᓚᐅᖅ, ᐃᓐᓇᒪᕆᐅᑦᓱᓂ 
ᖃᐅᔨᒪᓪᓕᑕᐅᖃᑕᖅ ᐃᓴᕈᒃᑯᓐᓂ ᐃᓄᓐᓄᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑎᓄᑦ ᐅᖃᓕᒪᓚᐅᖅᑐᖅ 
(ᐃᓄᑦᑎᑐᐃᓐᓇᖅ ᐅᖃᓕᒪᖃᑦᑕᓚᐅᕐᒪᑕ) 
ᐃᓕᖅᑯᓯᒃᑯᑦ ᐊᓐᓇᐅᒪᓂᐅᑉ  ᒥᑦᓵᓄᑦ, ᐊᒻᒪᓗ ᓱᓕ 
ᐊᑑᑎᖃᕐᓂᖏᓐᓂᒃ ᐃᓄᐃᑦ ᐃᓅᓯᖏᓐᓄᑦ ᐅᓪᓗᒥ.



u Sunday, October 2, the theme of the 
conference was “Survival”.  Jushua Illauq, 
one of the elders consultants working with 
Isaruit artists, spoke(entirely in Inuktitut, as did 
most speakers)  about the elements of 
Traditional Inuit survival, and how they relate 
to the modern day experiences of Inuit.  





u ᓯᕗᓕᑦᑎᓐᓄᑦ ᖃᐅᔨᒪᔭᑐᖃᐃᑦ ᓱᓕ ᐊᑐᕈᓐᓇᖅᑐᑦ 
ᐅᓪᓗᒥ ᐃᓅᓯᕆᓕᖅᑕᑎᓐᓂ ᐊᒻᒪᓗ ᓯᕗᓂᑦᑎᓐᓂ

u It’s so important to bring forward knowledge 
from the past to inform the present we are 
living and the future 



“ᐃᓴᕈᐃᑦ ᐃᑲᔪᓪᓚᕆᑦᑐᑦ ᐃᓄᓐᓂᒃ 
ᓄᓇᖅᑲᑎᒌᓕᖅᑐᓂᒃ
ᐃᓂᑦᓴᖃᖅᑎᑦᓯᒻᒪᑕ ᓴᓇᕕᑦᓴᒥᒃ ᐃᓐᓇᒪᕆᓐᓂᓪᓗ 
ᐃᓄᓐᓂᒃ
ᖃᐅᔨᒪᓪᓕᑕᖃᖅᓱᑎᒃ ᐅᖃᐅᓯᖃᖅᑎᑦᓯᕙᒻᒪᑕ ᐃᓄᐃᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᑐᖕᖓᕕᖃᑦᓯᐊᕐᓂᖏᓐᓂᒃ ᐃᓄᐃᑦ 
ᐱᖅᑯᓯᕐᒥᓂᒃ ᐃᓕᖅᑯᓯᕐᒥᓂᓪᓗ, ᐱᓗᐊᖅᑐᒥ ᐃᓄᓐᓄᑦ 
ᓴᓇᔭᐅᕙᑦᑐᓂᒃ ᑕᑯᕐᕈᑎᑦᓴᐅᒻᒪᑕ ᐊᑑᖅᑕᐅᖏᓐᓇᐸᑦᓱᒃ 
ᐊᒻᒪᓗ
ᓴᓇᔭᐅᕙᒻᒪᑕ ᐅᕙᑦᓯᐊᕈᐊᓗᓂᒃ.

ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ‘ᐃᓐᓇᒪᕆᖏᑕ’ ᑲᑎᖃᑦᑕᕐᓂᖏᑦ 
ᐊᐃᑉᐱᑕᒫᑦ 
ᐊᑲᐅᕙᑦᑐᖅ ᑕᒪᓐᓇ ᐱᓕᕆᐊᕆᑦᓱᒍᑦ ᐊᑐᖅᓱᑕ ᒫᓐᓇ 
ᑎᒍᒥᐊᖅᑕᑎᓐᓂᒃ,
ᓲᕐᓗ ᖃᕆᑕᐅᔭᒃᑰᖓᔪᑦ, ᐊᑑᑎᖃᕈᓐᓇᑦᓯᐊᕐᒪᑕ 
ᐃᓄᓐᓄᑦ ᑭᖑᕚᓄᓪᓗ.”



“It is very important that Isaruit is 
doing Its work of giving Inuit 
a place and a Community  to allow 
Inuit elders to inform 
the Inuit creating things there about 
the deep Roots of Inuit 
culture and traditions, and especially 
to make and to show 
the things Inuit have created and 
used and developed 
 for a long time. 

The Artists’Elders’ Consultations on 
Tuesdays Have been a 
really good way to do this, by Using 
the things we have now,
like digital Technology, to help set 
the way for Inuit  and all 
people for the future. “



“ᐃᓚᒋᐊᖅᓱᒋᑦ ᔫᓱᐊᑉ ᐅᖃᐅᓯᖏᑦ, ᕈᐸ 
ᐅᖃᓚᐅᖅᑐᖅ
ᐃᓄᐃᑦ ᓄᓇᖅᑲᑎᒌᑦ ᐃᑲᔪᖅᑎᒌᓲᖑᓂᕋᖅᓱᒋᑦ.
ᓴᓇᐅᒐᓕᐅᖃᑦᑕᓂᒃᑯᑦ ᐃᓕᖅᑯᓯᕗᑦ 
ᐆᒪᑏᓐᓇᖅᑕᕗᑦ.”

“Responding to Jushua’s comments, Ruben 
Komangapik is describing how Inuit creators
Are pivotal in helping Inuit individuals and 
And communites alive.  Art is what keeps 
Cultural Tradtions alive. “ 





uᐃᓄᐃᑦ ᓴᓇᐅᒐᒥᓂᒃ ᓂᐅᕕᐊᑦᓴᖃᕈᓐᓇᓚᐅᖅᑐᖅ 
ᐋᑐᕚᒥ ᓴᓇᐅᒐᓂᒃ ᑕᑯᔭᒐᖃᕐᕕᒻᒥ ᓴᓇᐅᒐᖏᑦ 
ᐊᓚᒃᑳᑎᖅᓯᒪᑦᓱᑎᒃ.

u An art market was held at the Ottawa 
Art Gallery on Sunday afternoon for Inuit 
artists to show and sell their work. 





uᐃᓄᐃᓴᓚᐅᕐᒪᑕ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᓂᐅᕕᐊᑦᓴᓕ, 
ᐊᒻᒪᓗ ᐃᓄᐃᓴᑦᑐᑦ ᓴᓇᐅᒐᐃᑦ ᓂᐅᕕᐊᖑᓚᐅᕐᒪᑕ, 
ᐃᓴᕈᐃᑦ ᖃᐅᔨᓚᐅᖅᑐᑦ, ᑕᐃᒪᐃᑦᑐᖃᓕᕐᒥᑉᐸᑦ 
ᓯᕗᓂᑐᖃᖓᒍᑦ ᖃᐅᔨᒪᔭᐅᑎᖃᑦᑕᑐᑦᓴᐅᒋᐊᖏᑦ.

u With few artists selling items, and few 
purchases, Isaruit learned that it must 
advertise such events much more widely.





u ᑭᒃᑯᑐᐃᓐᓇᐃᑦ ᑕᑯᓂᐊᖃᑦᑕᓚᐅᖅᑐᑦ ᓴᓇᐅᒐᓕᐅᖅᑎᓂᒃ 
ᖃᐅᔨᕚᓪᓕᓚᐅᖅᑐᑦ ᓴᓇᐅᒐᐃᑦ ᐱᑕᖃᕐᓂᖏᓐᓂᒃ. ᑕᕝᕘᓇ 
ᐃᓴᕈᐃᑦ ᖃᐅᔨᓚᐅᖅᑐᑦ ᐃᓕᑎᑦᓯᑲᓐᓂᕈᓐᓇᓂᕐᒥᓂᒃ 
ᑭᒃᑯᑐᐃᓐᓇᕐᓂᒃ. 

u But for the public who came to join the artists, it 
was a very intimate and informative time, with lots 
of opportunity to learn about art pieces at hand.  
This underscored Isaruit’s public educational drive. 























uᐃᓄᓐᓂᒃ ᐃᓚᒌᓂᒃ ᐃᑎᖅᑐᖃᖃᑦᑕᓚᐅᖅᑐᑦ ᐋᑐᕚᒥ 
ᓴᓇᐅᒐᓂᒃ ᑕᑯᔭᒐᖃᕐᕕᒻᒧᑦ. ᐱᖃᑎᒌᑦ 
ᖁᕕᐊᖃᑦᑕᓚᐅᖅᑐᑦ ᑕᑰᑎᒐᐃᒐᒥᒃ ᐊᒻᒪᓗ ᐃᓴᕈᒃᑯᓐᓄᑦ 
ᐃᓚᒋᔭᐅᒍᒪᔪᑦ ᖃᐅᔨᒪᔭᐅᒍᒪᓚᐅᖅᑐᑦ.

u Visitors to the OAG during the conference 
included several Inuit couples and families. 
Friednships were renewed and contacts made 
for Isaruit going forward. 





uᐃᓄᓕᖅᑕᐃᑦ ᓂᖀᑦ ᐊᑐᐃᓐᓇᐅᑎᓪᓗᒋᑦ 
ᖃᐅᔨᒋᐊᖅᑕᐅᖃᑦᑕᓚᐅᖅᑐᑦ ᓇᐅᑐᐃᓐᓇᕐᓂᒃ 
ᐱᖅᑯᓯᓕᓐᓄᑦ ᐋᑐᕚᒥᐅᓄᑦ ᖃᐃᖃᑦᑕᓚᐅᖅᑐᓄᑦ ᐋᑐᕚᒥ 
ᓴᓇᐅᒐᓂᒃ ᑕᑯᔭᒐᖃᕐᕕᒻᒧᑦ ᓈᑦᓯᖑᔭᒥ ᒪᑐᐃᖕᖓᑎᓪᓗᒍ.

u The Inuit food served predictably created 
instant connections between the cultures of 
Ottawa people who came by on OAG open 
hours on Sunday. 





u ᓈᑦᓯᖑᔭᒥ ᐅᓐᓄᕋᑖᖑᑎᓪᓗᒍ ᐊᐅᓐᓂᑭᓴᖅᑎᑦᓯᓚᐅᕋᑦ ᐃᓄᐃᑦ 
ᐱᖕᖑᐊᕈᓯᖏᓐᓂᒃ ᐊᑐᖅᓱᑕ ᐃᓚᒌᑦ ᐊᒻᒪᓗ ᑭᒃᑯᑐᐃᓐᓇᐃᖅ 
ᐃᑎᖅᑐᑦ ᐋᑐᕚᒥ ᓴᓇᐅᒐᓂᒃ ᑕᑯᔭᒐᖃᕐᕕᒻᒧᑦ 
ᐱᖕᖑᐊᖃᑕᐅᒍᓐᓇᓚᐅᖅᑐᑦ ᑐᖕᖓᓱᑦᑎᑦᓯᔨᒋᑦᓱᑎᒍ ᔫᓱᐊ ᐃᓪᓚᐅᖅ. 
ᑕᐃᑦᓱᒪᓂ ᖃᓄᐃᑦᑐᑐᐃᓐᓇᕐᓂᒃ ᓴᓇᐅᒐᓕᐅᖅᑐᖃᔪᔪᖅ.

u Sunday evening entertainment was Inuit games, with Inuit 
families and individuals who came to the OAG, with 
Jushua Illauq hosting. Lots of incidental art was produced. 





uᐃᓴᕈᐃᑦ ᐊᐅᓚᑦᓯᔨᖓᑦ ᓇᓗᓕᐅᖅᑲᓚᐅᖅᑐᖅ 
ᓇᓪᓕᐊ ᓴᓚᖃᐅᓯᐊᖅᑐᑦᓴᐅᒻᒪᖔᖅ “ᐃᓄᑦᑎᑐᑦ” 
ᐱᖕᖑᐊᕐᓂᑯ.

u Isaruit’s Coordinator had a tough time 
choosing the winner of the ‘Draw the 
essence of “Inuit” challenge.  





u ᒥᖅᓱᑎᑦᓯᓂᖅ ᐃᓚᒋᔭᐅᓚᐅᖅᑐᖅ ᐱᖕᖑᐊᕈᑎᓄᑦ. 
‘ᑕᐃᑲᓃᑦᑐᑦ ᐃᓘᓐᓇᑎᒃ ᖁᕕᐊᓱᓚᐅᖅᑐ.’

u Of course at an Inuit artists’ conference, 
sewing had to be one of the games. ‘A 
good time was had by all.’ 



ᐃᓴᕈᐃᑦ      ᐊᒃᑑᐸ 3
"ᐃᓄᐃᑦ ᖃᖓᓕᒫᖅ 
ᓇᒥᓕᒫᖅ"
October	3,	“Inuit	in	
Time	and	Place”	





u ᐃᓄᒃ ᐃᓐᓇᒪᕆᒃ ᐋᑐᕚᒥᐅᖑᓕᖅ 20-ᓂᒃ ᐊᕐᕌᒍᓂᒃ, ᒦᑲ 
ᖃᖁᓪᓗᖅ ᕿᑭᖅᑕᕐᔪᐊᒥᐅᑦᓴᔭ ᐅᖃᓕᒪᒋᐊᖅᑐᖅᓯᒪᓚᐅᖅᑐᖅ 
ᑲᑎᒪᓂᖅ ᐃᓱᓕᓚᖓᓕᖅᑎᓪᓗᒍ ᐅᖃᐅᓯᖃᕆᐊᖅᑐᖅᓱᓂ 
“ᐃᓄᐃᑦ ᓇᒥᓕᒫᖅ ᖃᖓᓕᒫᒥᒃ” ᓴᓇᐅᒐᓕᐅᖅᑎᐅᑦᓱᓂ 
ᓇᐹᖅᑐᓕᒻᒥᐅᑕᐅᓕᕋᒥ.

u Inuit elder who has lived in Ottawa for 20 years, 
Meeka Kakudluk, from Qiqqiqtajjuak, spoke on the 
final day of the conference about “Inuit in Time and 
Place” in terms of being an Inuit creator living in the 
South. 



“ᖁᕕᐊᑦᑐᖓ ᑕᕝᕙᓂ ᑲᑎᒪᔪᓂ ᑕᑯᒐᒃᑯ ᔮᓂ 
ᑕᖃᐅᒐᖅ
ᐊᑯᓂ ᑕᑯᓚᐅᖅᓯᒪᖕᖏᓇᒃᑯᑦ 
ᐃᓕᓐᓂᐊᖃᑎᒋᓚᐅᖅᓯᒪᒐᒃᑯᓂ
ᑰᔾᔪᐊᕌᓗᒻᒥ. ᐅᖃᐅᓯᖃᓚᖓᔪᖓ ᐃᓄᐃᑦ 
ᓄᓇᖃᓕᕐᓂᖏᓐᓂᒃ
ᐱᓇᓱᐊᒐᖃᓕᕐᓂᖏᓐᓂᓪᓗ, ᐊᒻᒪᓗ ᐅᓪᓗᒥ 
ᐃᓅᓪᓗᑕ ᒪᑭᑕᑦᓯᐊᕈᓐᓇᓂᑦᑕ ᒥᑦᓵᓄᑦ. 
ᖃᖔᓗᓂᑦ ᒪᑭᑕᒐᑦᑕ.”



“It is so special to be at this 
conference with
One person, Johnny 
Takowgak, whom I haven’t 
Seen since when we were at 
residential school, 
At Churchill Vocational 
Centre. Let’s talk about 
how Inuit are now in a 
different time and place, 
And what it means to live well 
as Inuit in this 
day and age. We have been 
resilient since 
the beginning. “





u ᒦᑲ ᐱᔭᕇᕐᒪᑦ, ᐱᓐ ᐃᓪᓚᐅᑉ ᐅᖃᓕᒪᐅᑎᖃᓚᐅᖅᑐᖅ 
ᐊᑖᑕᒥᓄᑦ, ᔫᓱᐊ ᐃᓪᓚᐅᒧᑦ, ᐃᓕᓴᖅᑕᐅᒪᒐᒥ, 
ᒪᑭᑕᒍᓐᓇᕐᓂᐅᑉ ᒥᑦᓴᓄᑦ ᑕᐃᒪᐃᒃᑯᐊᖏᑦ 
ᐃᒻᒥᓃᖃᑦᑕᖅᓯᒪᔪᑦ ᐃᓱᒪᒋᑦᓱᓂᒋᑦ.  
ᐃᓕᓴᖅᑕᐅᓯᒪᒐᒥ ᐃᓐᓇᒪᕆᓐᓄᑦ 
ᑐᖕᖓᕕᖃᖁᔭᐅᑦᓱᓂ ᐃᓄᓐᓄᑦ ᐊᓐᓂᓇᖅᑐᓂᒃ 
ᐅᐱᕆᔭᓂᓪᓗ ᓯᕗᒧᒍᓐᓇᖅᓯᓯᒪᓂᕋᓚᐅᖅᑐᖅ, 
ᐃᓅᓯᖓᓗ ᐱᐅᓕᔭᐅᑦᓱᓂ.



u Ben Illauq’s presentation, immediately following 
Meeka’s, gave the perspective of an Iniuk youth 
who had been trained by his father, Jushua 
Illauq, to ‘make it work’ despite the fact that all 
but one of his peers have died by suicide.  It was 
his education from his elders who taught him to 
ground himself in Inuit values and beliefs, to go 
forward, who have saved his life.



“ᐃᓅᓪᓗᑕ” ᓇᐹᖅᑑᑉ ᐃᓅᒡᒍᑕᐅᓂᕋᖅᑕᐅᕙᓐᓂᐊ 
ᐃᓕᓴᐃᒍᑕᐅᑦᓱᓂ ᐊᓪᓚᓄᑦ ᐅᕙᑦᑎᓐᓄᑦ 
ᐊᑑᑎᖃᖕᖏᑦᑐᖅ. ᐃᒫᖔᕐᓕ, ᐃᓅᓯᕗᓪᓕ 
ᐊᔾᔨᖃᖅᑎᖕᖑᐊᖅᑕᕋ ᐊᓪᓚᖕᖑᐊᑉ ᑑᒐᖓᓄᑦ 
ᐊᖏᔫᓂᖓᒍᑦ ᑕᑯᒍᑎᒋᒐᒃᑯᑦ ᐱᖅᑯᓯᑦᑎᓐᓂᒃ 
ᐃᓅᓪᓗᑕ, ᐊᒻᒪᓗ ᓯᕗᒧᑦ ᐃᖏᕐᕋᒐᑦᑕ. ᐄ, 
ᓇᐅᒃᑯᑐᐃᓐᓇᖅ ᐊᑦᓱᕈᕐᓇᖅᑐᒃᑯᑦ 
ᐱᕙᓐᓂᐊᕋᓗᐊᖅᑐᒍᑦ, ᑭᓯᐊᓂ ᑕᒪᒃᑯᐊ 
ᐃᓕᓴᐅᑎᒋᒐᑦᑎᒍ ᑐᖕᖓᕕᑦᓯᐊᕙᐃᑦ. ᑕᒪᓐᓇ ᑐᑭᖓ 
ᐱᓯᒪᔪᖅ ᐃᓅᓪᓗᑕ ᐱᖅᑯᓯᑦᑎᓐᓂᒃ 
ᓯᕗᒧᑉᐸᓪᓕᐊᒍᑎᒋᒍᓐᓇᕋᑦᑎᒍ. ᐆᑦᑑᑎᒋᓗᒋᑦ 
ᐊᕐᓇᐃᑦ ᐅᖁᒪᐃᑦᑐᓂᒃ ᐊᓂᒎᔾᔨᒐᐃᒐᒥᒃ 
ᐃᑲᔪᕈᓐᓇᓂᖅᓴᐅᕙᑦᑐᑦ ᐃᓚᒥᓐᓂᒃ. ᐊᖑᑏᓪᓕ 
ᑐᕋᐃᓐᓇᓂᖅᓴᐅᒋᐊᖃᓲᖑᒻᒪᑕ ᐃᓅᓯᕐᒥᓂ. 



As Inuit, the “tree of life” teaching Passed on by First 
Nations is not as Relevant for us Inuit.  Instead, I like 
to think of our lives as a tusk of a narwhale, starting 
from something big, that is the root of our 
traditional Inuit culture, to grow forward 
into the future.  Yes, there are twists and 
turns, but it is those twists that make it stronger
and if the foundation is there, that is the 
full understanding of Inuit culture, then 
we can go forward growing into the 
future.  The more twists, like for a female narwhal’s 
tusk, the more one is intertwined with the family. 
Whereas the male needs to be more straight 
forward in their approach to life.“ 





u ᔫᓱᐊ ᐃᓪᓚᐅᖅ, ᐱᓐ ᐃᓪᓚᐅᑉ ᐊᑖᑕᖓ, ᐅᖃᓚᐅᕐᒥᔪᖅ ᐃᓄᐃᑦ 
ᐃᓂᓪᓚᒍᓐᓇᕐᓂᖏᓐᓂ ᓄᓇᒥ ᓇᔪᓕᖅᑕᒥᓐᓂ, ᐃᓪᓗᒐᓴᖃᖕᖏᑦᑐᒥ 
ᐃᓪᓗᒐᓴᓕᒻᒥᓗ. ᖃᐅᔨᒪᑦᓯᐊᖅᑐᖅ ᐃᓄᐃᑦ ᐱᖅᑯᓯᖓᓂᒃ 
ᐅᖃᐅᓯᖓᓂᓪᓗ ᐃᓕᓐᓂᑰᒐᒥ ᐊᓈᓇᑦᓯᐊᒥᓂᒃ ᐊᒻᒪᓗ 
ᑐᖕᖓᕕᒋᕙᒻᒪᒋᒃ ᓱᓕ ᐅᓪᓗᒥ.

u Jushua Illauq, Ben Illauq’s father, also spoke to how Inuit 
are so adaptable to the environment at hand, whether in 
the nature or in a city. His deep insights into Inuit culture 
and language, learned as a childfrom his grandmother 
are clearly still the best guides for living today. 





uᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐱᓕᕆᔪᑦ ᐱᖕᖑᑎᑦᓯᔩᑦ 
ᑲᑎᒪᑎᓪᓗᒋᑦ

u Inuit artists at work at Pingutitijiit Conference 





u ᑲᑎᒪᒋᐊᖅᓯᒪᓚᐅᖅᑐᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ ᐃᓄᐃᓐᓇᐃᑦ 
ᒥᑦᓯᖃᕐᓂᕋᐃᓚᐅᖅᑐᑦ ᐃᓅᓯᕐᒧᑦ ᐅᖃᐅᓯᐅᑎᓪᓗᒍ “ᐃᓄᐃᑦ 
ᖃᖓᓕᒫᖅ ᓇᒥᓕᒫᕐᓗ” ᒪᑭᑕᒍᑕᐅᒍᓐᓇᕐᓂᕋᐃᑦᓱᑎᓪᓗ 
ᐃᓅᓯᕐᒥ.

u The conference attendees, all of whom are Inuit 
creators/ artists  found the conversation about 
“Inuit and Time and Place” to be life-giving. 





u ᑐᖔᒍᑦ, ᐃᓴᕈᐃᑦ ᐃᓄᐃᑦ ᓴᓇᐅᒐᓕᐅᖅᑏᑦ 
ᑲᑎᒪᐅᑎᖃᓯᓚᐅᖅᑐᑦ ᒪᓕᒐᒃᑰᕆᐊᓖᑦ ᒥᑦᓵᓄᑦ 
ᓯᕗᒋᐊᖅᐸᓪᓕᐊᑦᓱᑎᒃ.  ᐊᒥᓱᓂᒃ ᑎᓕᓯᔾᔪᑎᓂᒃ 
ᐅᖃᖅᑐᖃᓚᐅᖅᑐᖅ.

u Isaruit Inuit Arts then held a Plenary Meeting of Inuit 
Artists attending the conference to discuss steps 
going forward.  Several Recommendations were 
made. 





uᐅᐸᓗᖓᐃᔭᐅᑎᓕᐅᖅᐸᓪᓕᐊᔪᑦ ᐱᖕᖑᑎᑦᓯᔩᑦ 
ᑲᑎᒪᓂᑦᓴᖓᓐᓄᑦ 2023-ᒥ.

u Making plans for the second Pingutitijiit 
Conference in 2023.  







ᐱᖕᖑᑎᑦᓯᔩᑦ ᑲᑎᒪᒌᕐᒪᑕ ᖁᔭᓕᔪᐃᓐᓇᐅᓚᐅᖅᑐᑦ...
The Pingutitijiit Conference ended with 

expressions of Thanks.
Isaruit wishes to thank the Indigenous 

Languages Program of Heritage Canada for 
generously funding our inaugural Pinguitijiit 
Isaruit Conference for Inuit Creators .





uᓂᐱᑖᑦᓴᐃᓪᓗ ᓴᓇᔭᐅᓂᑐᐃᑦ ᐃᓴᕈᐃᑦ 
ᓴᓇᐅᒐᓕᐅᖅᑎᖏᓐᓄᑦ.

u And gifts made by Isaruit creators .


